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MAUDE FEALEY IN VAUDEVILLE. 


Maude Fealey, t 
with the late Sir Henry Irving, looked 
upon the vaudeville cup when it shown 
brightly, and the inevitable result fol 


he former leading lady 


lowed. 
Miss Fealey may possibly present a 


ele ntnh in Dactan tamarrouw i{Sundaw) 
Omccwaee aaa Apeurmevia Vasant Ams seem / 


night as a “trial.” 

On the stage at a early 

Maude Fealey steadily worked onward 
and upward until the distinction of hav- 
ing been the main 
mented knight belonged to her, almost 
alone of all American actresses. 
" But the tempter appeared in the per- 
son of Robert Grau. In grand, quite 
elegant language, with a word picture of 
a flowing mint in present day vaudeville, 
Miss Fealey was sufficiently interested 
to be tempted. 

Urged on by Robert, temptation led to 
desire, and desire to the actuality, 

Over one hundred-. short plays were 
read by the lady before a decision was 
reached. The one Jelected requires the 
aid of two persons besides the principal, 
but Miss Fealey has still another in re- 
serve which will allow full scope for her 
emotional abilities. 

Whether Robert Grau will continue as 
booking agent or no is undecided at 
present. Miss Fealey has been quietly 
investigating some of Mr. Grau’s re- 
marks and finds a decided difference of 
opinion between managers and agents 
over the monetary consideration a 
“star” is entitled to. 


age, 


very 


support of the la- 


A CARNEGIE. 

Here’s where another of the Carnegie 
name projects herself into the spot light 
cirel B. A. Myers is authority for the 
information that Loraine Carnegie, who 
is soon to make her debut as a soprano 
singer, is a bona fide, first water, name 
blown into the bottle niece of the Laird 
of Skibo. She is a member of the 
Phipps family, of Pittsburg, and is said 
secured their consent to her 
going on the stage. Also, if all that’s 
heard be true, the good Ironmaster has 
likewise smiled his acquiescence, 


to have 


Miss Carnegie’s .theatrical assets con- 
sist of a soprano voice, for which her 
sponsors make high claims, and her fam- 
The latter item is by 
far the more valuable. By virtue of its 
charm Miss Carnegie is to be permitted 
to do a dignified turn resembling that 
of Mabel McKinley. 

Arrangements for Miss Carnegie’s 
stage debut were completed only a day 
or two ago, and the date of the event is 


ily connections, 


not yet fixed. 


LITIGATION OVER THE WESTERN 
ESTATE, 

Lillie Western, one of the Lest musi- 
cal artists ever in vaudeville, left an 
estate of some $40,000 to $50,000 at her 
With this as a bone of 
nasty po- 
lige court troubles between her foster- 
mother and the people with whom she 
has been living the past fifteen years. 


death recently. 
contention, there have been 


THE EX-HEADLINER 


Did you help to make things pleasant 
for the acfors’ children Sunday night at 
-astor’s? If not you missed several] in- 
teresting things. It is the one time in 
the year when these youthful mummers 
forget to pose, and behave like flesh and 
blood children. 

But to those who have watched this 
Christmas work for stage children out 
grow its swaddling clothes and become 
a fixture of the holiday season, the real 
feature of last Sunday evening was Mrs 
E. L. Fernandez. 


dividual corral all the newspaper men 


To see that portly in- 


and swing out her little sign “Hands Off’ 
was diverting, to say the least. The 
papers next day told the tale all too 
eloquently. They said “Mrs. Fernandez 
this” and “Mrs. Fernandez that,’ espe- 
cially dealing with her efforts to estab- 
lish the work and to nurse it through its 
aenemic infancy. 

With the real founder of the 
work so recently gone to her long and 
well-earned rest, any co-worker of fine: 
sensibilities and feelings than Mrs. Fer- 
nandez would have paid tribute to her 
memory in talking with the reporters, 
but there is a certain class of 
who in their anxiety for self-aggrandize 
ment will not give credit to either the 
living or the dead. A lot of us looked 
at each other and .smiled sadly as we 
listened to her vaporings. We remem- 
bered how Aunt Louisa’s personal ma¢- 
netism and convincing womanliness had 
won the first big subscriptions for the 


ao a: 
good 


women 


work from men outside the profession. 


In memory we could walk into her Third 
avenue sitting room and watch willing 
helpers in the days when there were no 
funds to pay clerk hire. And above all, 
Louisa’s face at the 
festivals themselves and feel the grip oz 
her friendly hand. Mrs. Fernandez 
oozes Christmas charity and good feel- 
ing with all the alacrity that a turnip 
Louisa was the 
And yet 


we could see Aunt 


yields up blood. . unt 


Christmas spirit personified. 


with the funeral flowers hardiy faded 
the festival so dear to her heart, the 
work dropped only when the flesh was 


whom her 
memory will never die, theught of her 
that night—and we were net permitted 


weak, only those of us for 


to reach the reporters. 
Talking of saw one of 
Maud 


the showiest 


Christmas, | 
which, ‘while not 
present she received, will 


Allison’s gifts, 


certainly make her glad 365 days in the 


year. Girls, do vou 


ecall the button box 
that you always forget to tie up when 
you pack your hotel trunk and how long 
it takes you to play Button, 
Do you 


“Button, 
Where in Time is that Button?” 
remember how often, oh how often, you 
have gouged your fingers on needles that 
had slipped out of a belraggled house- 


wife? And the spools that roll under 


the hotel bureau along with the dust of 
ages? Well, Maud Allison has them 
beaten to a stand still now. Santa Claus 
(that wasn’t the name on the card. how- 


ever) sent her a 
that 
tions 


portable sewing screen 
is simply great It is in two sec- 


covered all over with gfreen denim 


VARIETY. 


se 


GRACE LEONARD WEDS COAL MER- 
CHANT. 
Lawrence, Mass., Dec. 28, 

To the theatrical world, perhaps, the 
marriage of Miss Grace Leonard to Guy 
Carpenter, a Toledo, O., coal merchant, 
will be most interesting. Miss Leonard, 
who has appeared in male impersona- 
tions for the last eight years with a 
large measure of success, was a feature 
of the bill at the Colonial Theatre, Law- 
rence, Mass., of the week of De:ember 
17. Saturday, December 23, previous to 
the afternoon performance, she became a 
bride. Rey. Dr. William E. Gibbs, of 
the Lawrence Universalist Church, tied 
the knot at his home. Tom Moore, singer 
of coon songs, and Miss Helena Castano, 
whirlwind dancer, were respectively best 
man and bridesmaid. Following the per- 
formance a reception was tendered the 
newly married couple on the stage at the 
Colonial by Mrs. Barr, of Barr and 
Evans, comedy sketch artists. 

With the exception of the bridegroon: 
and the minister all those connected 
with the affair were theatrical folk. 

Mrs. Carpenter appears at Portland, 
Maine, this week and at Fall River, 
Mass., the week of January 1, 1906, after 
which she wi!l accompany her husband 
West to settle down in a comfortably 
furnished home. 


. 
James H. Jee, a foreign leaper, will 
open at the Colonial January 22. One 
agent remarked upon hearing: “Gee, I 
hope he is used to jumping weeks.” 


or canvas, and when it folds together it 
will just fit into the tray of your trunk. 


Wednesday I dropped into Proctor’s 
Fifty-eighth Street house, with the in- 
tention of going back to see the Eight 
Shetlands. I wanted to know what tl) 
stage door Johnnies of Vaudeville were 
like. Since we have Truly Shattuck ana 
her girls, the Shetlands, the Ponies and 
other sextettes or octettes cf chorus 
girls in variety, I fe't sure we must have 
vaudeville Johnnies. But after the Shet- 
lands came on I told kind Mr. Mindil of 
the Proctor press department gently but 
firmly that I did net care to go back. 
One glace at their make-up convinced me 
that Johnnies around the Fifty-eighth 
street stage door would be scarce as 
hen’s teeth on a farm. Your Broadway 
chorus girl spends hours making up, and 
the wardrobe mistress sees that she has 
every needful accessory for her costume 
Shetlands, sit up and take notice! You 
need dickies with those coaching coats 
in your first entrance. Your little throats 
may be very pretty and plump, but they 
look: hollow behind the big lapels of 
those lavender coats, topped by silk hats. 
You look as if you hadn’t taken time to 
Lace jabot-stocks or even plain 
white linen dickies would make you look 
as if you had come into vaudeville to 
make a hit. You need not think that 
just anything will do for vaudeville. We 
had girls who could give you pointers on 
dancing long before you organized for 
Do less “guying”’ and “gag: 
ging” and spend more time on your 
make-up. 


dress. 


business. 


Can it be possible that Lillian Burk- 
hart is working her way toward New 





HODGSON TO LEAVE ORRIN BROS, 

CITY OF MEXICO, Dec. 29.—It is un- 
derstood here that Fred A. Hodgson will 
sever his connection with the Orrin 
Brothers’ Cireus as general manager On 
February 1, next. 





KATIE BARRY’S NEW SKETCH. 

Katie Barry, the funny little English- 
woman, who left “Fantana” for vaude- 
ville, and has been appearing alone in it 
since, has a new sketch in view requir- 
ing the services of three people. They 
will be engaged and the new act shortly 
seen. 


ABORN OUT OF VAUDEVILLE. 

Milton Aborn, the former booking 
agent, announces that he has abandoned 
the placing of variety acts, and will de- 
vote all time and attention hereafter to 
the properties of Aborn Brothers—Mil- 
ton and Sargent. 


CE BIERE MAKES ACKNOWLEDG- 
MENT. 

Horace Goldin has spread broadcast 
the advertisement that “a certain party” 
has purloined his new trunk trick, with- 
out permissicn or credit. De Biere, the 
illusionist, who is now appearing over 
here, admits that he is the “party” and 
inquires “why not?” 

“It costs money to have something 
new thought out, and I haven’t any too 
much. I took the trunk trick from 
yoldin, and he can call me what he likes. 
I would do the same thing again.” 


York on rubber shoes? Every once in a 
while you see an announcement of her 
appearance in the West or Mid-West 
(she’s in New Orleans now), but we get 
nothing frcm the fair Lillian’s best press 
agent, her own facile pen. Considerable 
speculation, compliméntary and _  other- 
wise, has been roused by Miss Burkhart’s 
reappearance in vaudeville, but there is 
no mystery about it. When she became 
Mrs. Goldsmith, of Los Angeles, some 
three years ago, it was a part of the 
marriage contract that she should be per- 
initted to make excursicns into vaude- 
ville whenever she felt its call. Perhaps 
the task of counting the silver showered 
upon her as wedding gifts, and furnish- 
ing her lovely home in Los Angeles ( Lil- 
ijian would rather furnish than eat) has 
palled, and so she is playing her old 
bookings once around. 

The last time that Lillian came to New 
York it was on a sad errand, that of 
burying her father. Miss Burkhart never 
posed as an angel and was never painted 
thus, but she was a good daughter and 
her old father’s faith-in her was a bright 
and shining light in her often checkered 
career. One night when she was playing 
at Hurtig and Seamon’s a young-chap- 
about-Harlem found himself seated next 
to a bowed, gray haired man who nearly 
split his hands open applauding Lillian. 
When she had recited the inevitable 
epilogue, had bowed her last bow and the 
boys were changing the cards on the 
stage, the old man turned shining eyes 
on the young blood. “She is great, yes?” 
The young chap nodded good humoredly 
and the old man leaned back, a beautiful 
expression on his face. 

“Yes? 


mine!” 


And she is a good daughter— 
THE EX-HEADLINER 
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VARIETY desires to announce the 
policy governing the paper, 

We want you to read it, It is in- 
teresting if for no other reason than 
that it will be conducted on original 
lines for a theatrical newspaper. 

The first. foremost and extraordi- 
mary feature of it is fairness. What- 
ever there is to be printed of interest 
to the professional world will be 
printed without regard to whose 
aame is mentioned or the advertising 
columns. 

“All the news all the time” and 
“absolutely fair’ are the watchwords, 

VARIETY is an artists’ paper; a 
paper to which anyone connected 
with or interested in the theatrical 
world may read with the thorough 
knowledge and belief that what is 
printed is not dictated by any motive 
other than the policy above outlined, 

We want you for a subscriber. If 
you don’t read VARIETY you are 
missing something, 

Do you want to read a paper that’s 
honest from the title page to its 
inst jine? That will keep its columns 
clean of “wash notices?” That will 
not be influenced by advertising? 
That's VARIETY, 

To insure you receiving VARIETY 
regularly, send in your subscription 
now. You will find it coming to you 
regularly to any permanent address 
wiven, or “as per route.” 

Writing in the fullness of spirit, a 
correspondent, in another column, sug 
gests that more attention be given the 
matter of scenery and properties in the 
better class of vaudeville houses. There 
are some places in town where the acts 
are as well staged as though the setting 
were to be used by some Frohman at- 
traction for a run, but on the other hand 
there are other places, and some holding 
the very top position, wherein the dra- 
matic act is forced to get along with the 
scenic equipment of a one-night stand 
theatre and is previded with a rathe) 
less liberal assortment of properties. 
There are half a dczen houses where the 
same setting is made to do service for 
three and four different acts and the 
same familiar bcx set fences in the danc- 
ing act and the dramatic sketch week 
after week. Properties must be fui- 
nished by the artist who wishes a re- 
spectable setting, for beyond the baresr 
necessities of tables, chairs and a well 
worn sofa there is nothing to be had. 


This is not at all as it should he 
Managers should realize that scenery is 
as important as the act, and when a five 
hundred dollar sketch is asked to play 
in some moth-eaten box scene, when the 
lines clearly indicate that the scene is 
laid in a home of refinement, much of 
the value of that act is lost to the man- 
ager. A Corot would be a Coret still in 
an unpainted pine frame, but the lucky 
owner of a Corot would spend a few dol- 
Jars to have his masterpiece properly 


VARIETY. 


framed. Why should a manager hire a 
high priced act and then belittle it by 
providing the same thread-bare set as 
was used alm st immediately before by 
some cheap musical comedian or a dia- 
ject sketch team’? Why should a man- 
ager spend money in seeing that his 
auditorium is kept clean and attractive 
while the moment the curtain rises tte 
shabbiness of the stage kills the previ- 
ous impression and sends the auditor 
home with the feeling that he has been 
witnessing a tenth-rate performance be- 
cause the scenery and stage management 
is of that sort? 

There was a time when it was the 
Keith boast that they could put on a bill 
of eighteen numbers and not repeat a 
single setting. They used to keep in 
stock three and four handsome sets for 
the better class of acts and no cloth was 
allowed to get dirty, because there was a 
scene painter to keep them fresh. There 
was a time when the scenic equipment 
of Hyde and Behman’s was constantly 
heing changed and at the other houses 
new cloths did nct excite comment. Now 
a new scene in almost any house is con- 
sidered worthy of a special notice, and 
there are few houses where the audt- 
ences have not grown sick unto death 
of the same old drops and flats week 
after week. 





There are hundreds of persons who go 
to the same theatre week after week to 
whom the cloths are far more familiar 
than they are to the stage manager, whe 
generally gives one glimpse to a set and 
lets it go at that. They would appreciate 
the frequent change of scenery. It would 
enable them to enjoy an act better. Ir 
the manager would spend a hundred dor- 
lars a week in keeping a paint frame gu- 
ing he could cut it out cf the program 
appropriation and still have a_ better 
locking show, since the increased smart. 
ness of the stage would impart to the 
familiar act an aspect of newness it does 
not now possess, 


Some few performers have sought to 
sclve the problem by carrying their own 
cloths, but these are for the greater part 
shabby dye drops as dingy as the house 
scenery, and these do not get the price 
of the excess charges cut of the money 
they ask, since the manager argues that 
There 
is not a house in town where one may 
go with the knowledge that he will not 
be called upon to observe the same old 
clio curtain with its chewing gum ad- 
vertisements, the same drops with the 
patent cracker spread all over the mest 
conspicucus stere front, and the 
old wood drop fer the acrobatic acts that 
do not get the 
heuses earry a special 
Here the cnly drop cf that sort is 
to be feund—at the Orpheum in Brook- 
lyn. going to 
away from a house because they do not 


it is useless to pay for scenery. 


same 
palace set. In Europe 
drop for circus 
acts 
Audiences are not stay 
change their scenery, but people do get 
tire! of vaudeville because they believe 
when it is 
merely that the act is so poorly set that 


that an act is gceing stale 
the true vaine does not become apparent, 


In the matter of the condi- 


tions are even worse. 


settings 

There is the same 
set of gold chairs week after week, and 
the same old sofa and the familiar table 
with its Lillian 


near-tapesitry cover, 


Burkhart, when she played in the vicin- 
ity of New York, brought stuff from her 
home in Bensonhurst, but few perform 
ers can do this, and the management 
make no effort to help the artist out. It 
is a penny wise, pound foolish policy, for 
if an act is worth two hundred dollars 
a week or more, that same act is worth 
ten dollars worth of trouble in providing 
a new set of furniture. Nowadays if 
there is ten dollars’ worth of trouble 
taken, it is because the artist has been 
able to get in with the property man and 
promise to pay the ten himself. Bright 
scenery and clean stages are as impor- 
tant as big acts and a pretty house. 


A peculiarly characteristic story is 
told of Nick Norton and the Hoch-Elton 
sketch at Hyde and Behman’s this week. 
In the course of the act Mr. Hoch 
breaks a plaster cast. Monday afternoon 
he broke it on the carpet and it took al- 
most a minute to clean up the pieces. At 
the night performance the desk on which 
the cast stood was so placed that the 
broken bits fell in front of the drop in 
one. By the time a stage hand had fin- 
ished picking up the plaster the stage 
was ready for the next act and a stage 
wait wgs saved. There never is a stage 
wait at Hyde and Behman’s when Norton 
runs the show. The program starts ex- 
actly at eight and there is no let up until 
the final curtain falls. Once Norton sent 
a boy out to rosin the stage for a cycle 
rider that a wait might be saved; the 
rosin box containing merely pebbles. It 
was something doing and that was all 
that was needed. Norton likes to refer to 
the time in Chicago when he ran three 
quartets, a double and a single act al! 
in thirty-five minutes. 

Several new illusions are announced 
for the spring season, one of them be- 
ing the Maskeleyne and Cook production, 
while ancther comes with no important 
name attached. Both promise new ideas 
and are said to be improvements over 
existing methods. This will be a chance 
for the enterprising Saona, who lies in 
wait for all new tricks and calmly takes 
witheut saying “By your 
or anything else polite. To patenr 


possession 
leave,” 
an act and then protect it 
than the best illusion is worth under the 
is a pity that 


costs more 


present patent laws. It 
some means cannot be found to head off 
these brain thieves who nct only copy an 
act but perform it so clumsily that it no 
ionger is a mystery even to children. 


One point that has not made itself ap- 
parent in over the diffi- 
culty of getting a start in vaudeville is 
the fact that 
quaint himself with, say a thousand acts, 
and book all of his bills frem that list. 
It is a fact that agents in 
responsible pcsitions who could not book 


this discussion 


the agent is prone to ac- 


there are 


eight hundred acts in a single week (pro 
vided they had a call for that number) 
to others for in 


without having to look 


formation as to some of the acts unfa 
miliar to themselves. In the face cf this 
it is not to be wondered that agents can 
Thev 


remembering the old One 


not see new faces have trouble 


enough in 


agent last summer was approached re- 


carding the George Ade sketch and as 


tonished the propeser by inquiring who 


George Ade was. 


Next week there will be added as a 


OUR PICTURES. 
The upper circles on the first page of 
Variety this week show photographs of 
Frederick Freeman Proctor, head of the 


extensive circuit bearing his name, and t 


Louise Dresser, at the Twenty-third 


street Theatre this week. 


feature of Variety a cartoon by Hal’ 
Merritt dealing with some phase of the! 


vaudeville situation. it is not intended 


to offer individual carricatures, but ad- | 
here more to the line of the daily paper. ' 


Mr. Merritt is a clever draughtsman and 
will doubtless create comment in his new 
departure. He has given up playing 
dates and outside of concert work will 
devote his time to newspaper illustra- 
tions, a field in which he has already 
gained such success as may come to one 
whose work takes him constantly from 
his avocation. 





Charles Serra was booked to appear at 
the Colonial this week, but owing to 
sudden illness the date was pushed 
ahead one week. The Griff brothers re- 
placed him, 


May Eduine from the Fields’ show is 
going into vaudeville, but the agent was 
so excited over the event that his 
thoughts would not collect into an in- 
telligent answer as to who May is or 
what she is going to do. 


Nellie Seymour and Josie Allen are 
going to appear January 15 at Hurtig 
& Seamon’s. Miss Seymour says it’s a 
new act because it has never played that 
house before. Everybody invited. 


If Grace Von Studdiford, should leave 
comic opera for vaudeville, it will not be 
the first time that the prima donna has 
“done a turn.’’ Some four or five years 
ago Miss Grace rode over the Orpheum 
Circuit, stopping off here and there to 
have yocal practice. 


Cinquevalli, the juggler, will play nine 
weeks only on this trip, returning im- 
mediately upon the expiration to con- 
tinue on the Moss & Stoll tour in Eng- 
land. 

Joe Welch left town this week to re- 
“The Peddler,” of which he is 
the star. About January 15 Mr. Welch 
will again resume vaudeville dates. His 
starring tour has largely increased his 
value as a Hebrew dialect monologist 
in the continuous, and his services are 
in demand at a large figure. 


join 


Eddie Leonard’s engagement in Brook- 
marks the black-faced 
comedian’s fourth appearance over there 


lvn this week 


this season 


Julian Eltinge, who appears at Keith’s 
next at present negotiating for 
a tour of the European music halis after 
of his vaudeville time in 


week, is 


the conclusion 
this country 


Mmmalyn Lackaye, a consin of Wilton 
» who has had a one-act farce by 
Ellis “The Green- 
Eyed Monster,” will shortly be seen in a 


ingie turn, 


' 
Lackayve 


edith Baker, called 


ROM SIR oe 





ine The head usher at one of the local 
Wiitheatres lost a “phony” diamond in the 
Mouse—and found it. While congratu- 
lating himself, a gentleman walked up 
Hiistating he had lost a $300 stone—whic. 
he hasn’t found up to date 

Last Friday night at the Alhambra 
two young men walked up to Dave Rob- 
inson, the manager, and said: “We're 
friends of Matthews and Ashley. Can't 
we stand up for half-price?” “It’s all 
right,” replied the courteous Dave. 
“Walk right in.” A couple of seconds 
afterwards an usher comes out with a 
rush saying, “Mr. Robinson, did you 
tell those fellows to take box seats? 
WiThey are sitting in one.” “See that 
h they don’t get the chairs warm,” replied 
i Mr. Roktiason, adding “What’s the use?” 


. 


Charles Wayne, Pho struggled along 
with “The Incubator Girls,” has dis- 
ig Posed of rights in the piece to Hurtig 
‘& & Seamon, who are using it in one of 
m@ their burlesques. Wayne says it was 
™ impossible for him to procure suitable 
W girls necessary to keep the act up to 
{4 i the catchy point. 
Mi De Rouche will soon open as a singing 
and dancing team. Miss De Rouche 
i played with the former act throughout. 


Wi ia 











Mary Manson, now with “Veronique,” 
will soon enter vaudeville, and expects 
to remain in it through her dancing 
ability. The reverse is the exception 
' with Miss Manson. While she heartily 
ad detests the stage, the young lady’s pa- 
} rents have impressed her with the opin- 
; ion that it is her destiny. 


Edward Mayburn, who is not famous 
as yet, is about to produce a playlet 
called “the Love of a Gunner's Mate.” 
Mr. Mayburn does not wish to risk the 
Wi success of his sketch, so awaits the re- 
= turn of Beatrice Foster from Australia 
i | to complete the details. 

The Interstate Amusement Company 
im) have their headquarters in St. Louis and 
me have houses in Hot Springs, Ark., Dal- 
las. Houston, Waco, Fort Worth, San 
Antonio, Texas. They bill eight acts 
and the motion pictures. Prices run 
from 15 to 75 cents. They have already 
firmly established themselves with the 
people in their various towns. 

Virginia Earle opened her vaudeville 
tour with her “Johnny Boys” at the 
Orpheum, Reading, Pa., Christmas Day. 
The report that reached the interested 
offices was that the act had made a 
distinct go. Broadway witli have an op- 
portunity to do its own thinking on this 
point later. 

MAURICE KRAUS’ ANNUAL. 

The annual ball of the Maurice Kraus’ 
Dewey Theatre Social Circle takes place 
at Tammany Hall to-morrow evening 
(New Year’s Eve). It is announced ag 
being the real thing. 


PLAYED AT THE GRAND DUKE’S. 


Mart Williams, of Williams and Padre, 
is Managing the Star Theatre at Chis- 
holm, Mich. Mr. Williams, like many 
others, made his debut at the famous 
old boys’ theatre, the Grand Duke, in 
Baxter street, near the Five Points. 
This was in 1879 and in the same bills 
with him were Tommy O’Brien, of 


Havel, “Master Dunn,” 
Howard and Thompson, Conroy and 
Daly, and many others well known now. 
Mr. Williams’ old partner, Harry Netter, 
has been dead some two years. Doubt- 
less some of Mr. Williams’ old associ- 
ates will be glad to relocate him. 


O’Brien and 


STAGE STRUCK VETERAN. 

Molly Davis, sixty-five years of age, 
cherishes the idea that the amateur 
nights at the Circle Theatre are for the 
express purpose of gaining her an open- 
ing on the stage. She went on two weeks 
ago and the audience did not throw the 
seats at her largely because they were 
screwed to the floor. Last week Mollie 
was in the audience, but did not go on. 
Seven policemen and a roundsman were 
in the audience to see that nothing was 
started and the proceedings were en- 
tirely decorous. Miss Davis’ specialty 
is an imitation of Sara Bernhardt. She 
is the only one who regards it seriously. 


ANNA MARBLE A FEATURE. 

In the story contest in the theaires 
programs, Anna Marble, the press rep- 
resentative for Hammerstein’s, has won 
out this week with a story entitled 
“Cupid and the ‘Copy’ Boy.” 

The story appears in all programs -pub- 
lished by the Strauss Company, and tells 
a great deal in the short column allowed 
it. 


MILLY THORN EXTENDS THANKS. 

Miss Milly Thorn, who was very active 
in the preliminaries which meant so 
much for the suecess of the Children’s 
Festival at Pastor’s on Christmas, de- 
sires to extend her most sincere thanks 
to the policemen and firemen of New 
York city for their assistance. 

WHO IS BOOKING ROSS AND 

FENTON? 

Charles Ross and Mabel Fenton are 
to again appear together in their traves- 
ties, and are announced for next Sun- 
day night at The New York Theatre in 
“Oliver Twist.” M. S. Bentham attends 
to the bookings for this house. B. A. 
Myers, of Myers & Keller, the booking 
agents, has stated that he would attend 
to the vaudeville wants of Ross and 
Fenton. The Casino Theatre Sunday 
night concerts are taken care of by this 
firm. Mr. Ross has said in alluding to 
his vaudeville tour, “See my manager 
Barney Myers.” It is not a momentous 
question, but still, it is diverting under 
the cireumstances, 


KARNO’S TROUBLES. 

The hearing in the action instituted 
by one Reed Pinaud to prevent Fred 
Karno presenting his one-act comedies 
on this side in vaudeville will come up 
on Jan. 4. Alf. Reeves, the manager for 
Karno, has engaged ex-Judge Ditten- 
hofer as counsel, and will set up the de- 
fense that Pinaud violated the original 
agreement by neglecting to pay royal- 
ties. In an English suit Pinaud was de- 
clared to have forfeited his rights. 


Ward and Curran have in preparation 
a sequel to their present act, “The Ter- 
entitled “fhe Terrible 
Judge Out of Court.” It will be done 
next season and will run about twenty 
minutes, 


rible Judge,” 
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REWARDS OF SONG WRITERS. 

Song writing, if successful, is remu- 
nerative, much more so than any one un- 
A bis 


popular “hit” sells from 600,000 to 1,000. 


familiar with this art is aware. 


000 copies, on each copy of which the 
ivric writer and composer receives a 
royalty from one and one-half to five 
cents. 

Among the music publishers, who con- 
sider songs so much merchandise, there 
are several who are known as success 
ful composers and derive incomes apart 
from their mercantile pursuit. 

Gus Edwards, Charles K. Harris, the 
two Von Tilzers, Kerry Mills and Vin- 
cent Bryan are among the publishers 
who have made a name for themselves 
in the musical world as composers. Not 
one of these gentlemen will admit of 
having less than $20,000 yearly credited 
to his personal account in his own books 
as royalty on compositions. 

Mr. Edwards is worth about $25,000 
each twelve months to himself in that 
way: Mr. Mills, who is the head of the 
house of F. A. Mills, equals that amount. 
The Von Tilzers and Vincent Bryan may 
run a trifle less. Charles K. Harris, 
whose specialty is ballads, is in receipt 
of an amount approximately as large as 
the largest. Theodore Morse sings his 
own songs in vaudeville, and has an in- 
come of $20,000, besides an interest in 
the firm of F. B. Haviland & Co. 

The individual writers without busi- 
ness connections are more numerous 
than successful. Will D. Cobb, the best 
known lyric writer in this country, an- 
nually collects about $20,000 from music 
publishers, and his compositions have a 
cash value upon delivery. Ed. J. Mad- 
den is another writer of words whose 
work is in great demand, and has $15,- 
000 flowing into his coffers regularly. 
Gecrge M. Cohan, who writes the words 
and music of all his songs, receives five 
cents from F. A. Mills on each copy sold. 
Mr. Mills has paid George during the 
vear just ended about $30,000 

Cole and Johnson, the colored musical 
gentlemen, have discovered song writ- 
ing to be an easy manner of picking up 
$25,000 yearly, and James O’Dea and 
Neil Moret, of “Hiawatha” fame, will 
have no need to worry over royalties for 
a long time to come. 

Jerome and Schwartz, Ren Shields, 
Paul Dresser and Williams and Van 
Alstyne, not forgetting George Evans, 
could afford a luxuriant existence ou 
their income from “hits” alone. A host 
of others, averaging from $5,000 upward 
could be mentioned. 

To write a catchy song is worth try- 
ing for. Once an opening, and you are 
in demand. More manuscript has been 
placed in the waste basket as the result 
of some tyro attempting fame in one 
round with a song than in any other line 
of endeavor. 


ee 

The question that seems to be agitat- 
ing the agents’ souls just now is: “What 
is Domino Rouge getting at Proctor’s?” 

The act is owned in part by Mark 
Leuscher, who is manager of the Fifth 
Avenue Theatre, and the agents are try- 
ing to puzzle out whether the masked 
dancer was rented out for less than the 
regular sum or put in at a higher price 
because of the ccnnection. Why worry? 


a dae 





" Skigie” Goes to Hurtig and 
séamon’s, But Doesn’t Know 
Whether the Show or fils 
Vaccination Made Him 
Laugh. Says Sabel 
Jonson’ Looks Like 
a Ghunk of Straw- 
berry l6c-Gream.” | 





(‘Skigie’’ is a boy, seven years old. Hav- 
ing been a constant attendant at vaudeville 
theatres since the age of three, he has a 
decided opinion. ‘‘Skigie’s’’ views are not 
printed to be taken seriously, but rather to 
enable the artist to determine the impres- 
sion he or his work leaves on the infantile 
mind. What ‘“‘Skigie’’ says is taken down 
verbatim, without the change of a word 
or syllable.) 


What’s the use of making me add up 
(Hurtig & Seamon’s, Sun- 
day afternoon, Dec. 24.) I think it’s 
rotten and the only thing I liked was 


that sketch where those two fellows 
sang about “Violets” (Otto Brothers), 
and one of them comes up and shoots 
off a pistol at the other and makes the 
other stop singing, and they weren't 
really Dutch, were they? 

I liked that act with the coal-man (Mr. 
and Mrs. Mark Murphy) and [I laughed, 
but I don’t know whether it was the 
show or my vaccination that tickled me, 
That coal-man comes in with some coal 
and he says $1.50 and the woman says 
a dollar and then he says $1.60 and the 
woman says one dollar again and then 
he starts to take the coa] away. 

I didn’t like that Buffalo Bill man 
and girl (Libbey and Trayer). I don’t 
like those kinds of acts that shoot off 
pistols all the time, and I liked those 
colored men that looked like Williams 
and Walker (Avery and Hart). The 
little man brushes the big man’s clothes 
with his gloves and then the big man 
gets sore and pulls the little man’s hair. 

That girl in the pink dress (Sabel 
Johnson) was a peach. She looked just 
like a chunk of strawberry ice-cream, 
and she sang songs and she sang one 
with the search-light (spot light) on her, 
and I could see the paint on her face. 

That other sketch with the French- 
man (Edgar Allen, Emile La Croix and 
Co., “The Victor’) made me tired and I 
didn’t like it because that Frenchman 
was around all the time hollering and 
jumping and wanting to fight and the 
other fellow wouldn't, and that French- 
man thought he was the whole thing. 

The moving pictures (The Miller’s 
Daughter) were good. A girl and a boy 
runs away to get married, because I saw 
the minister, and then the father chases 
the girl away from home, and then she 
jumps in the river and the fellow jumps 
in after, and then they have a baby. 

I wish I could hang that fat girl 
(Sabel Johnson) on my Christmas tree. 


that show? 
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PAUL CINQUEVABLI, l/ 
JUGGLER. 
PROCTOR’S TWENTY-THIRD STREET. 
After an absence of about four years, 
Paul Cinquevalli appeared for the first 
time Christmas afternoon at the above 
theatre. Since he left these shores, a 
new era has developed in vaudeville, 
and it does not become necessary to 
speak of his “past performances.” New 


faces will greet him, and while it wiil 
be remarked by many that this or that 
feat by Cinquevalli has been seen be- 
fore, it will be acknowledged at the 
same time that it has never been exe- 
cuted with the same dexterity, grace 
and precision that Cinquevalli gives to 
it. He is the juggler par excellence. 
The juggling with the billiard balls has 
been used around the vaudeville houses 
by many since Cinquevalli introduced it, 
while Spadoni and Conchas have uti- 
lized the cannon balls to a greater ex- 
tent, but no one approaches Cinquevalli. 
His confidence is sublime, so much so 
in fact that in dropping the billiard 
cue ove: the head of the orchestra 
leader, catching it up with two other 
cues, and in allowing a cannon ball to 
apparently slip towards the other play- 
ers, he takes a chance on over-confi- 
dence, with a possible accident result- 
ing. The comedy is well brought out 
by an assistant, with a face which be- 
speaks humor in itself. The slips 
made are for the purpose of aiding the 
comedy only. 

One of the best things Cinquevall! 
does is to hold up with his teeth a chair 
with his assistant on it, together with 
a table. Previously this has been done 
on the chin. 

Those who have seen Cinquevalli will 


see him again; those who have not, 
don’t miss him. Sime. 
FRANK GARDNER AND LOTTIE VIN- 
CENT, 
“WINNING A QUEEN.” \ 
K EITH’S, 
Picked before it was ripe, Frank 


Gardner’s new sketch at Keith’s is still 


susceptible of improvement. There is 


a lack of smoothness in the lines and a 
decided need of rehearsal in the hand- 


ling of the effects. At that, as it stands 
it is a better offering than his earlier at- 
tempt and gives a high percentage of 
novelty. A tramp invades a fort and 
goes to sleep in one of the big guns. 
Contrary to military usage they use it 
for the sunset gun and fire a projectile 
instead of a blank charge. The tramp is 
hurled through space and in the motion 
pictures is seen ascending to the moon. 
Arrived on that planet he meets the 
queen and she comes back to earth with 
him, having fallen in love with him in 
the good old fashioned way. They fall 
through a skylight, landing in the home 
of a wealthy man, where they have a 
Supper in the course of which they be- 
come intoxicated. The pictures become 
animated and they wind up with a new 
version of the crazy dance from the old 
act. A smartening of the dialogue and 
greater smoothness of working will make 
this act one of the best in spite of the 
fact that Miss Vincent does not unbend. 
Chicot. 


NEW ACTS OF THE WEEK 


LES RENOS. , 
PANTOMIME. / 
KEITHS, 4 

“The Modern Burglars” is the title of 
a new pantomime presented by six 


Frenchmen calling themselves’ the 
Renos. It just escapes being one of the 
best things since the Hanlons. The 


trouble lies in the fact that the act is 
stretched out interminably. Greater 
smartness of work is what is needed. 
The tricks are there. Three of the men 
pose as burglars, the others as Gens 
d’Armes. The latter have a chase after 
the thieves that covers a two-story build- 
ing on their side of the stage. There is 
a plank running from the second story 
window that affords them opportunity for 
good work and the tricks are, as a rule, 
well devised. The trouble comes in the 
outworking. Perhaps the act wili be bet- 
ter when these performers have been 
here longer. 


Chicot. 
IDA RENE, } 
“DISEUSE,” V 
COLONIAL, 


If, as reported at the time, Martin 
Beck declined to book Miss Rene while 
she traveled with her husband, Arthur 
Prince, over the Orpheum Circuit in the 
West on the ground that he couldn’t 
“see her” for $750 weekly, Mr. Beck 
displayed excellent judgment. Miss 
Rene was especially imported from the 
other side to bolster up “The Royal 
Chet” while playing an engagement at 
the Lyric Theatre in this city about one 
year ago. Since that time she has not 
publicly appeared and her engagement 
at the Colonial is her first American 


vaudeville appearance. Unless’ the 
weekly remuneration now received is 
consistent with her drawing powers 


through the publicity received while at 
the Shubert house, Miss Rene will not 
remain permanently, or even for a short 
while, in vaudeville. Her offering con- 
sists of three recitations, “Marriage a la 
Mode,” “The Rake’s Progress” and 
“Art.” Each, as an elocutionary effort, 
is excellent. Barring Miss Rene’s ex- 
pressive powers, any school girl who 
has made a study of intonations could do 
as well. Had Ida Rene been Mary 
Smith on the Colonial stage, the result 
would have been disastrous. Sime. 


MILLIE BUTTERFIELD AND Co. 
“FRENZIED FANCIES,” \\ 
TONY PASTOR’S THEATRE. V 

A sketch by Charles Horwitz built 
along hackneyed lines should have a re- 
deeming feature placed somewhere 
among the stereotyped dialogue and 
action, but nothing of the kind appears 
in this Horwitz playlet. Given as a 
“tryout” on Christmas afternoon at Pas- 
tor’s, the reception it received was so 
well thought of by the management that 
it has continued during the week. 

A widow and child living next door to 
a lunatic asylum are in dire straits. A 
letter arrives with the glad information 
someone will call that afternoon 
nothing but money. 


with 
The widow grasps 
it, but the daughter is too intent upon 
“Juliet’s” lines to give it particular no- 
tice. The mother insists that if she is 
to shave her age down to twenty-nine, 
her child must appear as eight instead 


VARIETY. 


of eighteen. Daughter agrees just to 
prove she is an actress. 

The young man appears while the fam- 
ily are arranging for the reception of 
the “come-on.” He says a lunatic tried 
to kiss him outside. The mother thinks 
it’s a joke, and figures up an easy ex- 
istence. Daughter plays “baby” and 
both induce the young man to believe he 
has walked into the “Annex” of the asy- 
lum, After accusing each other of being 
crazy, the finale arrives as the young 
man is carted away on a wheelbarrow. 

Millie Butterfield, Leila Carton and 
Ned Carton essayed the different char- 
acters respectively. If any credit is de- 
serving for the engagement for the 
week, it should go to each of the com- 
pany. Miss Carton is to be commended 
for keepving the “kid” part within 
bounds. It will have to be worked over 
and worked out. Even then will never 
cause convulsions of laughter. 

Sime. 


ZAZELL-VERNON COMPANY. V/ 
PANTOMIME, “THE ELOPEMENT?’ 
NEW YORK THEATRE, 

Last Sunday night at the New York, 
while this company was appearing in a 
new pantomime, the stage hands did all 
that was possible to hurt it. Fashioned 
after the well known specialty of the 
Byrne Brothers, the acrobatic work is 
neglected, and more attention given to 
the comedy than the comedy deserves. 
Nothing novel was offered, and applause 
For an encore a burlesque 
boxing match between the men was 
given, which would have emptied the 
house had the act been further down on 
the bill. Sime. 


was light. 


BECK WAS THERE. 

On his Western trip Martin Beck 
stopped over at Waco, Texas, to see the 
Majestic Theatre and there gave rise to 
the rumor that the Orpheum might bill 
in towns in Texas next season. 





NOTHING LIKE IT. 
The rumor that Robert Grau has ar- 
ranged with Klaw & Erlanger to give 
Sunday concerts at the New Amsterdam 


Theatre is absolutely without founda- 
tion. 
ANOTHER ILLUSION. 
A new illusion styled “Lilith” will 


shortly be presented at a trial perform- 
ance here. According to a description 
furnished, a woman is consumed by fire 
on a bare stage and immediately reap- 
pears at the rear of the stage. 


ORIGINALITY! 
The Avon Comedy Four, a ‘singing 
quartette, with a sketch setting, has 


adapted for the purpose of the sketch 
scheme the entire idea of the act given 
by Holcome, Curtis and Webb, calling 
it “The New Teacher” and going so far 
as to imitate Sam Curtis’ drawling voice 
in calling out “Oh, teacher.” 
THIESS TAKES COLONIAL GIRLS. 
M. M. Theiss has taken over the Co- 
lonial Girls, started by James Lederer. 
But three of the original girls are left 
BLONDELL TO K. @& E. 
Edward Blondell, who played a part in 
“The White Cat,” is now under engage- 
ment to Klaw and Erlanger for a 
production and has cancelled. all his 
vaudeville dates. 


new 


SOME HIPPODROME BOOKINGS. 

The management of the Hippodrom@ 
is always seeking foreign 
when found, prefer to “spring” them om 
an anticipating public rather than tag 
allow the press bureau to overwork it 
self. 

Digging down deeply and from rumo 
and otherwise, the acts following ca! 


\r 


acts, an¢ ; 


safely be depended upon 
per schedule: Jan. 22, Ralph Johnstone 
the bicyclist, who has been away fromg 
his native land for a long while. Madeg 


a big hit on the other side and expected® 


to show something new here in highf 


jumps on a wheel. Salary, estimated, 
$400 weekly. 

Jan. 22, the Bonhair Gregory troupe ing 
a risley act, claimed to be the greatest 
Salary, estimated, $350 weekly. 
(“Risley act” is the technical term for 
pedal acrobatics.) 

Jan, 29, Mile. Leris and a horse. Plays 
musical instruments while seated on a 
chair On a horse’s back. Very thrilling. 
Salary, estimated, $150 weekly. 

Feb. 5, Woodward's sea lions. Well 
known here. Although Mr. Woodward 
died in Paris since leaving America, 
name still retained. An amusing act. 
Salary, estimated, $350 weekly, includ- 
ing food for the animals. 


ever. 


REIS DOESN’T WANT VAUDEVILLE. 

The report that M. Reis, who has a 
large circuit of theatres scattered over 
several States, contemplated giving four 
nights a week to vaudeville in cities 
where “ten-cent” shows were run, is en- 
tirely without foundation. Milton Aborn 
booked several bills for Reis’ houses qur- 
ing the past year, but the results were 
not sufficiently satisfactory to warrant 
Reis engaging extensively in the variety 
end of theatricals. 

The only direct opposition the Reis’ 
Circuit encounters from the cheap show 
is at Scranton and Pottstown, Pa. 


NEW ACTS FOR SUNDAY. 


At the Sunday concert at the Ameri- 
Theatre evening Ted 
Marks will offer a new act in “Yuma,” 
who does a turn somewhat on the lines 
of “Zutka,” but declared to be a decided 
improvement. The performer weighs 
manages to stow him- 
self away in a box 14 by 22 inches and 
16 inches high. While in the box he 
changes from the uniform of a German 
hussar to a Mephistopheles dress. 





can to-morrow 


190 pounds yet 


MARKS AND DAMROSCH. 

Commencing to-morrow Ted D. Marks 
will give a series of orchestral concerts 
at the Hippodrome. The Damrosech or- 
chestra and noted soloists will provide 
the entertainment. This will give Marks 
three houses for Sunday nights. 

Mr. Marks declares that commencing 
about May he will give Sunday concerts 
at the Shaftesbury Theatre, in London, 
the first to be given in that town. 


HARRY TATE WORRIED. 


It is understood that Harry Tate, 
whose “Motoring” has met with a large 
degree of success over here, is much 


worried over the news reaching him that 
a duplicate of his act is being brought 
of Charles Froh- 
Mr. Tate has 
and is 


over here for use in one 


man’s coming productions 
matter 


fight to protect 


had advice in the pre- 


pared for a his rights 


and interests 
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| AFTER THIS-—-WHAT? 
ri One of the best posted men in vaude- 
ville was speaking of the high salary 
Diccntion the other evening and indulged 
i 





in speculation as to what would be the 
+ outcome of the steady increase in sala- 
1 ries. 

i Already we have the ten cent house, 
but it is not believed that the ten cent 


WH circuit is the solution of the problem. 


Rather is it the transitory stage, leading 
#) no one knows whither. 

if There was a time when the variety 
business of the country was of the sort 
| described by Nick Norton in kis inter- 
esting reminiscences. There were 
houses of note through the country play- 
ing the leading acts and making it pos- 
sible for a player to stay six months 
» ir a house through a weekly change of 
. bill. 

Then came the combinations, and ina 
short time the first of these followed by 
others until there were more than 
enough combinations to serve the 
houses. 

The direct outcome of this was the 
museum. The combinations shut out 
clever players who sought some outlet 
for their talents and the addition of a 
variety bill to a museum hall became 
general. Persons who would not pa- 
tronize the variety theatres found it 
proper to inspect the natural curiosities 
of the museum and, since a variety bill 
was a part of the museum they took 
that in, too. 

At first the museum bill consisted of 
five or six short acts played over and 
over again through the day, but from 
this was developed the idea of the con- 
tinuous performance which became al- 
most a craze. The museum annex was 
dropped and a splendid bill was pro- 
vided at a small cost. 

With prosperity came an increase in 
the salaries of almost all the perform- 
ers and the manager found that he would 
have to raise his prices of admission to 
meet the new condition. This was fol- 
lowed by the reservation of seats and 
now most of the variety houses with the 
exception of those belonging to the 
Keith circuit proper, are of the two- 
shows-a-day sort. 

Higher prices demanded the best 
shows and forced cut a class of players 
not considered good enough for the big 
bills. These now find engagements in 
the ten cent houses just as their fore- 
runners turned to the museums. As the 
museum idea developed the continuous 
performance, 8o will the ten cent show 
evolve some new idea. Just what that 
idea will be no man may say, but that 
from the despised “family” theatres will 
spring the next deevlopment of vaude- 
ville. Some man will strike it just right 
and all others will follow in his foot- 
steps. The queStion is “What will that 
idea be?” 










One of the vaudeville jokers went to 
the plumber who keeps the opera artists’ 
vocal pipes in repair, to have his sing- 
ing voice improved. A fellow artist 
similarly afflicted, asked if the prac- 
titioner was to be commended. “They 


say he’s a great golf player,” was the 
dubious answer. 


ALHAMBRA. 

R. A. Roberts has come to Harlem 
aiter two weeks in Brooklyn and finds 
a warm welcome at the Alhambra, 
though even the holiday crowd received 
in silence and_disgust his filthy comedy 
as the hag. Apart from this Mr. Rob- 
certs offers a clean cut exhibition of good 
acting marred a trifle by long speeches. 
His changes are wonderfully made and 
it is a pity he should hurt the effect by 
comedy searcely to be tolerated at Min- 
er’s Bowery Theatre. The Military Oc- 
tette is one of the best musical acts yet 
put out by Lasky and Rolfe, who seem 
to make a specialty of this sort of thing. 
In the American section of the show, 
the man who plays the officer does not 
show familiarity with military usage 
and spoils the effect somewhat, but the 
playing on valved trumpets is capital 
and the act is sufficiently diversified to 
appeal to all musical tastes. The selec- 
tion of numbers has been made with care 
and discrimination. Two young women 
in natty uniforms add to the effect, but 
why, oh why, should we have inflicted 
upon us the female leader? She is a 
nuisance and replaces a leader of merit. 
The Onlaw trio show their old tricks to 
good advantage and Louise Gunning is 
as clever as ever. Her voice has re- 
tained its freshness wonderfully con- 
sidering that she has been doing vaude- 
ville and opera for the better part of five 
fadYoecxuDIL shrdlu un un un un unn 
years. Nothing better than Fanny Rice 
and her animated dolls could have been 
found for Christmas week. She is a 
clever entertainer and gives a capital 
rendition of one of the Chevalier songs, 
though it is in no sense an imitation of 
the man who has just foresworn vaude- 


ville. A change of dolls would be ap- 
preciated, for she had been using the 
same manikins and the same songs 


for too long, but the act is clever and 
pleased. George W. Day smartened up 
his monologue since he went on the cir- 
cuit at the Colonial, and the new stuff 
is of a better grade. He clinched his 
early Christmas dinner Monday by tak- 
ing his first encore bow in his shirt 
sleeves, as a sign that he was all 
through. Day when he is good is very 
good, and he was in one of his good 
hours the other afternoon. Watson, 
Hutchings, Edwards and Company are 
still doing the Vaudeville Exchange, 
though they need some new work very 
badly. They have been playing this too 
long and walk through the act without 
giving much heed to their points, with 
the result that the fine points are lost 
and there is left only the broad appeal 
through Mr. Watson’s make-up and the 
finish of the turn, which dates back to 
the ancient days. It is being used in 
one of the burlesque shows this season 
and they did not get it from this act, 
either. Gourley, Sully and Gourley have 
some acrobatic work and Larkins and 
Patterson do some colored comedy that 
is liked by those who have not yet tired 
of the negro in vaudeville. Pictures 
wind up the bill. 

fdith La Velle, while doing her bi- 
cycle act at Houston, Tex, week before 
last, fell on the stage and broke her leg. 


VARIETY. 


SOWS OF the W66K - - - - 


HYDE AND BEHMAN’S. 

James T. Powers has the black type 
at Hyde and Behman’s this week. Mr. 
Powers should save up his programs, for 
it will probably be a long time before he 
gets as black on a vaudeville bill. He 
is about through with his “once over the 
circuit” and he will have to make good 
if he comes in again. From his present 
offering it would seem a difficult matter 
for him to make good, since his hit now 
is scored through the employment of 
five chorus men. They earn their sal- 
aries, since they hold up a high-priced 
and unentertaining specialty. Mr. Pow- 
ers stepped on his dog Tuesday evening 
and lost-the small chance that bit of- 
fered. Eddie Leonard and the Sharp 
Brothers do plenty of dancing. The 
Sharp Brothers do a little more than 
their share. Mr. Leonard should work 
more himself, he is the one we want. 
He has good song selections, notably 
the opening number. -His great fault 
is letting the act sag a little at the fin- 
ish. Emil Hoch, Jane Elton and Ella 
Grover have a sketch which suggests 
that Mr. Hoch saw Clayton White and 
Marie Stuart when he wrote the act and 
the Barrows-Lancaster sketch when he 
devised his make up. At that it might 
have been acceptable had Miss Elton 
played her part of the soubrette with a 
French instead of a Teutonic touch. 
They need a finish. A verse of the song 
sung earlier would serve. At present 
the stage manager is in doubt as to 
just when to drop the curtain. Smart- 
ening of the lines and’ a new climax 
would improve the sketch materially. 
The Althea Twins open with some acro- 
baiic work and McWatters and Tyson 
show their newest version of a familiar 
specialty. They have cut out the dress- 
ing room scene, though they retain the 
character song to the extent of two 
verses, Mr. McWatters working the 
blackface change with a stereopticon 
slide showing the rest of the minstrel 
troupe. He should scrape the slide to 
give him a share of the light where he 
hits. There is the basket trick again 
and two songs spoiled through an effort 
to get light effects with two lanterns. 
A bright stage is far better than these 
fool light effects, but performers .can- 
not see it this way. Miss Tyson makes 
a real hit. She fairly sizzles personality 
and she has the Fay person in the back- 
ground when it comes to mobility of 
countenance. She can make more faces 
in a given time than a small boy who 
has partaken of green apples. The Zan- 
cigs are as puzzling as ever and here 
they are placed to advantage. They are 
on the stage some twelve minutes and 
hold the interest every moment of that 
time. Their Manhattan appearances 
have been spoiled by their place at the 
end of a program. Here they more than 
earn their salaries. Harry Rochez 
spoils his dog and pony act with a too 
free use of the whip: It would be better 
to pass over a break than to administer 
correction in view of the audience, The 
pictures held the better part of the 
crowd to the end. 

Maude Beverly, a well known per- 
former, died the early part of this week. 





HAMMERSTEIN’S. 
Absolutely no novelty marked the 
Christmas bil] at the Victoria, the man- 
agement preferring the tried acts with 
known names. Fred Karno’s troupe of 
pantomimists had one of the leading 
places with the now familiar “Night in 
an English Musie Hall,” which pleased 
the holiday crowd. There is little or 
nothing to the act so far as the comedy 
is concerned. The man who plays the 
drunken fellow in a box is a pantomim- 
ist of merit and did some good work. 
The others go in for the rankest kind 
of horse-play, and bun and apple throw- 
ing form the chief appeal. It is all too 
English in its ideas of humor to please 
an American audience, and were it not 
for our tipsy friend the sketch would 
never have gotten past. Binns and 
Binns were announced “first time here.” 
The billing in all likelihood refers to 
this season. It is a pity that the 
younger member of this team cannot 
be led to appreciate the fact that he 
can be funny and clean at the same 
time. Filthy garments are not in them- 
selves at all humorous, and a neater 
style of dressing would not interfere 
with the comedy, while it would improve 
the value of their act. They should cut 


out some of the oldest tricks. Jewell’s 
meanikins have a complete program, 
making two “stage on a stage” acts on 


the same bill. Slownes» in the changes 
is a fault to be rectified, and the act 
runs a trifle too long. Some of the ideas 
are new and clever. The clown dance 
was really laughable because of the 
grotesqueness of the postures. Canfield 
and Carleton were hoodooed Christmas 
night. Half of the tricks went wrong 
and the act moved slowly. Mr. Canfield 
should work out the photograph gallery 
act he tried out at Pastor’s some years 
ago. He needs a change of act and in 
this he has the germ of a better idea 
than the present offering. Wilfred 
Clarke and Company were ice-making 
machines for the two minutes following 
the rise of their curtain, then they 
caught the house and thereafter they 
went with a rush, winding up in two 
real curtain calls. The act seems cer- 
tain to score anywhere because Clarke 
has solved the vaudeville essential of 
action both for himself and his players. 
Lee Harrison has some new stories for 
a change and one of these, the sea- 
side love-makers’ union, runs entirely 
too long for the humor that is in it. The 
real joke lies only in the conclusion and 
he should cut the price list out. Similar 
things have been told in vaudeville be- 
fore. The Golden Gate Quintette do 
some good dancing, though not as much 
as they used to do. They need all the 
dancing they can crowd into the- act 
and they need to get rid of the young 
woman who can neither dance nor sing, 
though she essays both. She is very 
tiresome. Foster and his dog pleased 
and Alcide Capitaine made more of a 
hit than she did in Brooklyn. 


Madge Fox has a new act with five 
girls and a comedian, for which she 
Says she has been offered $500 weekly 
by Martin Beck, of the Orpheum Cir- 
cuit. 
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PROCTOR’S FIFTY-EIGHTH STREET. 

Cliffe Berzac holds over for a second 
week at the Fifty-eighth Street house, 
and is probably responsible for a part 
of the good attendance. Berzac would 
be only ordinary in a country circus be- 
cause they are used to trick mules. 
Here in New York a trick mule is as 
searce as a good show in a small town, 
and the unridable mule is a scream, 
The act is cleverly faked in tffe matter 
of volunteer riders ard though one real- 
izes that the riders are rehearsed be- 
forehand, the effect of spontaneiety is 
gained and there are a couple of 
tumblers with the lot who are good 
enough to have their names on the bill 
along with Berzac. The girl with the 
red mask is still in town and this week 
she is in the Yorkville: section. The 
other evening two of the stage hands 
took part in her performance by get- 
ting too close to the tormentor and being 
reflected in the opposite mirror. They 
did not add to the effect. The dance in- 
terested this audience because it is a 
new act to them and the dancer’s toe 
work is really remarkable. The Shelties 
(only seven the other evening) have a 
place earlier on the bill and the young 
woman who imagines that she can act 
like Elfie Fay tries to prove her claim 
with the same old lack of success. She 
has toned down a little, but not enough. 
Carroll Johnson is taking life easy now 
and wears a purple suit all through his 
act, instead of having a fresh coat every 
time he comes upon the stage. He is 
making a hit with some of the old time 
work, notably the tambourine playing, 
but he clings to that recitation about the 
prize fighters as though his chances of 
salvation depended upon his always re- 
citing this cheerful rot. If he insists 
upon reciting he should get another ten- 
eent book and find a new offering. Ward 
and Curran keep changing the Terrible 
Judge around so that it has a suggestion 
of freshness, but Ward will soon have 
to find a new device for laugh getting in 
place of telling the audience not to 
laugh. This has been overworked and n) 
longer possesses the same effect. The 
Rossow Midgets have some new tricks 
that are really smart and work them 
with the finish of performers of greater 
Stature. Charlie Rossow has cut out his 
soubrette impersonation and in his sin- 
gle act does only his Sousa. That is 
well done, but the act is short. George 
W. Monroe has the same old talk and 
has to work harder than he used to get 
out the laughs. He would be better with 
hewer material. Cavana has contortion 
work on the slack wire. It really is 
contortion work and he does some good 
things. One drawback is found in the 
fact that he is so padded for certain of 
the tricks that his costume does not set 
well upon him. The motion pictures are 
those taken for the recent policemen’s 
entertainment. They might have been 
amplified with benefit, but what there 
was of them was of real interest. 


Nella Bergen will be the head-liner at 
the Temple, Detroit, the forthcoming 
week. This will be Miss Bergen’s first 


appearance in vaudeville outside of New 
York City. 


KEITH'S. 

Two new acts at Keith’s this week 
will be found reviewed under “New 
Acts.” They form quite a feature, but 
there are others to help out and a couple 
who should be helped out—of the stage 
door. Belle Stone does a spiral ascen- 
sion inside of a globe, and amazed the 
audience by her ability of getting all 
“balled up.” She works quickly and to 
good effect, but she takes an encore 
that somewhat detracts from the act be- 
cause it is not well handled. Elmer 
Tenley scored quite a hit with his mono- 
logue, largely because he does not sing. 
He has a mixture of old material and 
new that is blended in such a fashion 
that the laughter at the new joke laps 
over on the chestnut immediately fol- 
lowing. Some of his stuff is really good, 
and some is prehistoric. He deserves 
credit for not using a tack hammer to 
drive home his jokes. Ferry Corwey of- 
fers-some odd musical instruments and 
some comedy of a French sort. Several 
of his ideas are new and all of them are 
earried through in good fashion. Hy 
Greenway does some juggling that is 
searcely of merit and wastes speech in 
ridding himself of what he must imagine 
to be jokes. Even were he gagged he 
would not be a clever juggler and as the 
act stands he does not deserve a place 
on a bill of importance. His talk is 
amateurish in the extreme and hurts his 
act. The audience laughed at but few 
of his remarks and appeared to be 
ashamed of these lapses. Another act 
scarcely up to standard is a performer 
who modestly styles himself Solomon II. 
This is not because he competes with 
the ruler of Israel in the plurality of his 
wives, but because he is supposed to be 
possessed of great wisdom, which is ex- 
emplified in mental calculations of the 
sort which used to be done in the days 
of museum prosperity as a side line to 
candy butchering. He does one mental 
multiplication of two numbers by two 
numbers and adds up a sum in addition. 
The rest of the time he wastes in tell- 
ing how good he is, except for a few 
moments devoted to telling the audience 
what day of the week a certain date fell 
upon; a trick possible to almost anyone 
who is possessed of the formula. Le 
Roy and Woodford do very nicely after 
Le Roy gets the boarding house jokes 
out of his system. He shauld forget 
that part and hold to the double act 
throughout. Sabel Johnson does very 
well on the lower half of the bill, and 
the Picchiani Sisters have some good 
acrobatic work. At the finish they dis- 
ecard their skirts for ruffled bloomers. 
They would do better did they work in 
this costume throughout. Smith and 
Baker have old songs and old talk, but 
they apologize with their dancing, and 
the La Jesses have a ring act that does 
very well fer the opening. Ed Grey 
should change his stuff. He is too 
clever an entertainer to hold to four- 
year-old monologues. There are also 
the pictures and big business to record. 





Proctor’s Fifty-eighth Street house 
now has an intermission during the per- 
formance. Instituted about three weeks 
ago, and a decided hit. 


VARIETY. 


Oil60t 


LONDON. 

Harry Martel’s “Brigadiers” are at the 
London this week with a burlesque ver- 
sion of “A Wise Guy,” with Edmund 
Hayes in his original creation. For this 
reason they dispense with an olio and 
other burlesque trimmings, and play it 
as a two-act piece with a specialty be- 
tween the two halves. The poor old 
sketch has come to a point where it will 
stand any sort of treatment uncomplain- 
ingly, and it works as well in two acts 
as it used to do in three, when they 
called it “David Garrick” or something 
like that. Hayes is nine-tenths of the 
show, because he is a better actor than 
is usually to be found in these combina- 
tions, and the boys take to him with 
marked favor. Possibly in appreciation, 
he hands out a line of comedy rather too 
strongly flavored. to suit delicate pal- 
ates, but there are few actual vulgar- 
isms and there is much to praise in this 
distinctly marked creation. Adele Pal- 
mer aids and abets him in the familiar 
supper scene, which forms the actual 
sketch, and for the rest of the time she 
keeps discreetly out of the way and 
leaves the soubrette honors to Blanche 
Buford—who does not deserve them. 
Miss Buford is not willing to work more 
than is necessary and her idea of the 
‘amount of work necessary barely car- 
ries her about the stage. The rest of 
the show is largely big acts and special- 
ties. The chorus acts are well put on 
and well dressed. in these matters the 
Management deserves praise and have 
supplied a chorus both fairly good look- 
ing and fairly good singers. It was not 
like this when in an olden day height, 
weight and looks constituted the quali- 
fications. These are rather good look- 
ing and most of them are shapely. The 
best specialty was that offered by the 
Prentice family of acrobats, consisting 
of one woman and three men, one of 
whom dresses as a girl. The latter is 
the best ground tumbler seen in New 
York this season and the average of 
work is good. The trouble is that the 
two men dress in such filthy clothes and 
indulge in so much rough horseplay 
that they would not fit on a regular bill. 
The Kuhn Brothers have a singing spe- 
cialty in which they accompany them- 
selves upon huge instruments of the gui- 
tar family. The trouble is that they 
either cannot or will not sing. Frank 
E. McNish, assisted by Joe Whitehead, 
offer an old time with 
some good dancing following, including 
the “essence.” There is too little of the 


conversation 


latter. Some old time act could revive 
it with profit, for it has become lost 


amid an avalanche of fake dancing and 
rag-time steps which 
with it for grace. 


cannot compare 


Lester and Moure 
have an act in which Blanca Moure does 
a lot of dancing and Lester loafs through 
a lot of stuff he borrowed from Cook and 
Sonora and others. It will not even be 
a good copy until he learns to act like 
a man interested in his jdb. Miss 
Moure drew the applause for both 

John Ringling missed the boat 
nesday, and did not Fred 
Thompson. Mr. Ringling will leave to 
day or next week, 


Wed- 


accompany 


“CORKS” ON MANAGERIAL MONO. 
LOGISTS. 
“Tll take as many as the waiter 


, 


brings,” announced the Human Cork- 
screw, as he settled himself in the seat 
commanding the best view of the en- 
trance through which the waiter made 
his appearance. “I was to a private per- 
formance. 

“IT sneaked past Murray, up at Mor- 
ris’s office, and got in the room where 
you really get the dates, and Bill Morris 
was talking to some one up in the Va- 
riety office about a picture they wanted 
to print. He told ’em he didn’t have 
anything except tintypes and Willie 
Hammerstein butted in and said it was 
because he’d never been cured of any- 
thing by a patent medicine. Wouldn’t 
that make you thirsty for the suds? 

“Willie could go on and do an act 
himself if he ever gets stuck for a turn 
in one and won’t take my contortion 
specialty as the snake in the Garden of 
“den with a real Eve in a living picture 
suit. He makes as many funny cracks 
as James Richmond Glenroy, but he’s 
like Glenroy in that he won’t tell’ ’em 
on the stage. Glenroy keeps the epi- 
taphs for the audience and the impromp- 
tus for his friends. 

“Percy Williams is another who could 
co the Jack Norworth stunt and get 
away with it. The best joke he’s had 
lately is letting Roberts use a handker- 
chief on the stage, but he’s a lot of 
good wheezes that come out just like he 
didn’t think them over. 

“You get him and Hammerstein out 
to lunch and you laugh so much that 
you don’t eat, and whoever pays the 
check has a cinch. 

“Martin Beck tells one good one a day 

and a lot of others. Beck was down 
in New Orleans a couple of years ago 
and goes out to see the ponies scamper 
around the track like they was really 
trying to run. After three days of not 
seeing the race because the horse he bet 
on is so far behind he can’t watch both 
ends, a paper comes out and says that 
Beck got in town the night before. Beck 
looks over the paper and says: ‘Huh, if 
I got in last night they ought to give 
me back the money I lost before I got 
here.’ 

“The Association was about the only 
joke the Keith managers ever got off, 
but it was a good long laugh and it’s 
a chuckle still. The best laugh Tony 
Pastor raises is when he telis what he 
used to pay the headliners twenty years 
ago. If he will teil you what he paid 
Lillian Russell when she made her start 
remember that she got the 
three thousand bunch at her last funer- 


and you 


al it makes Tony out a humorist, but the 


best laugh of all,” ended “Corks,” “is 
this,” and he raised the frothy seidl. 
Bobby Matthews, of Matthews and 
Ashley, says that while at Hammer- 
stein’s a woman who was laughing at 
his act dislocated her jaw and he had to 
pay the doctor’s bill. There is a sus- 


picion that Matthews is what Washing- 


ton was not 


Ani Hili made a very successful debut 


in England at Glossop 
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THE HEAD OF THE HOUSE. 

The peaceful calm hovering around 
the Head of the House betokened a 
desperate resolve. The information 
came kerchunk that we were going to 
see “Man and Superman” at the Hudson 
Theatre. It occasioned no surprise. I 
immediately knew we were going to see 
it, and we did. 

“There,” said the Head of the House 
as we were leaving, “isn’t that a relief 
after all this vaudeville?” 

“Your brains are all in one spot,” says 
she, “and if your head is ever opened, 
even that spot won’t be found.” 

“Off again,” says I. “Suppose I must 
understand everything I see?” 

“You're a dead one anyway,” says she, 
“when you are not around a continuous 
something.” 

“You are keeping me too busy trying 
to avoid a separation,” says I. 

“Sixty dollars a week,” says she, “and 
never mind the legal part.” 

“T wish I had it,” says I. “It would be 
cheap at a hundred.” 

“I suppose you think that show at the 
New York Sunday night was great?” 
she says. 

“Well,” says I, “it was a cheap show 
for the house.” 

“Why?” says she. “Because the spec- 
ulators have such a graft on the tick- 
ets?” 

“Speculators?” I says, “there were 
only twelve.” : 

“How many does what is supposed to 
be a reputable theatre generally sup- 
port?” says she. 

“IT don’t know,” says I. “It all de- 
pends.” : 

“How many does it take,” says she, 
“to sell all the tickets in the box of- 
fice?” 

“Two could do it, excepting the three 
last rows,” says I. 

“I’ve heard that ‘three last rows’ so 
often there,” says she, “that I can imi- 

tate the box-office man’s voice.” 

“He’s only there to accommodate the 
speculators,” says I. 

“You can bet the house stands in,” 
says she. 

“You win,” says I. “If you knew the 
New York, you would have known that.” 

“Why do they do it?” says she. 

“Because it’s so soft,” says I, 

“Gee,” says she, “New Yorkers are 
marks.” 

“If they weren’t,” I says, “the New 
York Theatre would have to be run on 
the level.” 

“Why do*they have that ‘Warning 
Against Speculators’ over the front en- 
trance,” says she. 

“Oh, that’s to hide a dirty spot that 
needs painting,” says I. 

“Who runs the Sunday nights?” she 
says. ‘“Werba?” 

“Don’t ask such foo] questions,” says 
I. 

“Do we go to a show every Sunday 
night?” says she. 

“What else is there to do?” says I. 

“There’s another place you could go 
to,” says she. 

“Where?” says I. 

“Guess it out,” says she, “and then 
go.” 





SHOWS 


THE COLONIAL. 

It may have been the intention of 
Arthur Prince in assuming that stage 
name to have it read “Arthur, ‘Prince of 
Ventriloquists,” but it has been modi- 
fied to read “The World’s Greatest Ven- 
triloquist,” which may or May not be 
true, as you view his performance. Mr. 
Prince enters upon the stage garbed as 
a British naval officer, using one dummy, 
a boy dressed as a sailor. The dialogue 
throughout is in reference to the boy’s 
duties while on the ship, and is exceed- 
ingly bright and mirthful. 

Prince is newer removed from his 
dummy more than nine inches, and the 
impression created on the audience is 
that it is wonderful ventriloquism, es- 
pecially as it is impossible to perceive a 
muscle or twitchng of his face while 
speaking, except through a glass, when 
the under side of the chin may be ob- 
served to move ever so slightly, and the 
cigar held in his mouth almost constant- 
ly to tremor. 

Mr. Prince has not the knack of 
“throwing the voice,” but rather the 
trick of changing it to perfection. Rap- 
idly and repeatedly, the dummy speaks 
in an altogether different tone from that 
used by the manipulator, which together 
with the deft handling of the head gives 
to the illusion a natural semblance. An 
attendant places the head upon the 
dummy before Prince appears, and 
Prince himself, to avoid all suspicion 
of collusion, removes it again before his 
exit. Applause in plenty was given. 

The five Mowaits in club swinging 
gave a performance which shows a great 
deal of improvement, new “stunts” hav- 
ing been added. The auburn-haired and 
blond boys have no mercy on themselves 
or the others in throwing the clubs, and 
several spectacular fermations attract 
the merited approval of the house. 

Nick Long and Idalene Cotton in 
“Managerial Troubles” offer an act full 
of comedy, and well liked. It allows 
Miss Cotton to give an impersonation of 
Mrs. Fiske in “Leah Kleschna,” which 
to anyone who may not have seen Amer- 
ica’s greatest actress in this play will 
appeal as a life-like study. The voice 
and mannerisms are absolutely true. 

The two Pucks, a young boy and girl, 
are so self-conscious that the value of 
their offering is hurt thereby. If the 
boy is blase, his age does not indicate 
as much, and they both should attempt 
to keep within the assumption their ap- 
pearance creates. 

Strong teeth and knotty muscles mark 
the Griff Brothers on the rings. Medals 
or badges occupy some space on their 
breasts. From the front the badges re- 
semble those given out to the “enter- 
tainment committee” at a ball. 

The three Dumonds are billed as the 
“first reappearance in New York.” It 
would have been a very simple matter 
to have added “since the last time.” The 
Dumonds are so well known that those 
by whom they are liked applaud before 
they appear, while the others leave the 
theatre in haste. The Camille trio on 
the horizontal bars and some pictures 
finished off what is probably one of the 
best bills the Colonial will present this 
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PROCTOR’S TWENTY-THIRD ST. 

Christmas presents occupied the at- 
tention of everyone at this house on 
Monday. Cinquevalli (reviewed under 
New Acts) was given an ovation by the 
audience at the conclusion of his per- 
formance and some one sent the juggler 
an immense floral wreath. Louise Dres- 
ser was very attentive to a couple of 
handsome diamond rings adorning her 
fingers—for the first time apparently, 
from the fond manner in which they 
were caressed—while she sang three 
songs. Miss Dresser does not seek to 
impress the audience with the quality 
of her singing voice. The song first 
seems to be the principle worked upon, 
which is a proper one, and in her case 
meets with much success. 

Although she mentions “my brother, 
Paul Dresser,” in announcing a new 
song, that may be forgiven, but the song 
itself should be discarded for something 
more in keeping with Miss Dresser’s 
style. Progression in the family is a 
happy trait, for Jack Norworth is out in 
a different monologue—different from 
what he has used before, and different 
in method from the others. He calls it 
“The College Boy” and is dressed as a 
“soph.” At Princeton or in any college 
town the boys would go wild over him, 
In a house removed from a college 
campus his slangy expressions come 
too thick and fast for ready comprehen- 
sion. The monologue is good; Norworth 
doesn’t hold up the house on the points 
of his stories for a “hand,” and in the 
song always sung by him as long as 
memory carries back, he manages to 
give it a topical twist by having a verse 
on the principal feature of local news as 
reported in the newspapers. At Proc- 
tor’s it is August Belmont acquiring the 
surface roads. 

Barrows and Lancaster played ‘‘Tac- 
tics,” a real, substantial sketch, with 
two substantial actors in it—James O. 
Barrows and Harry S. Robinson. Miss 
Leslie Bingham played the part allotted 
to her in a creditable manner, but as 
most of her scenes were with John Lan- 
caster her acting may have seemed good 
by contrast. 

Radie Furman as a remembrance of 
Fanny Fields is well known. A new 
costume improves her looks greatly, but 
a mechanical delivery still holds her 
back. Fanny Fields had to leave the 
country to be recognized as a laugh- 
maker of value in this line. 

The Grand Opera Trio sang the prison 
scene from “Faust.” Blanch La Vigne 
shows considerable improvement, since 
first assuming the character of Mar- 
guerite. Shean and Warren were the 
laughing hit of the bill with “Quo Vadis 
Upside Down.” Other than Sam Ber- 
nard, Shean is the funniest "Dutch” 
comedian who ever appeared in vaude- 
ville. 

Hill and Sylvianyi on the unicycle, 
Toledo and Price in twists and turns, 
and Colby and May, who were on the 
bill so early that one would have to miss 
a breakfast to see them, filled out a 
show that will please all downtown. 


Frank Lynne, an English comic singer, 
opens on the Proctor Circuit February 5. 


ey 


PASTOR’S. 

It is well enough in its way to go to 
Pastor’s, and the regular habitue of the 
vaudevilles would be greatly enriched in 
technical knowledge were he to go there 


often. It is an educator as to what is 
“good” and “bad” among vaudeville 
acts. 


This week Daly and Devere are the 
question mark. You can not help but 
wonder Why George W. Munroe with his 
grotesque horse play, which amuses the 
idiotically inclined, should be a head- 
liner at a comparative large salary, 
while John Daly, who is immensely su- 
perior in brogue, comedy and voice, 
should remain exactly in the same va- 
riety position he occupied long years 
ago. Both are guided along their the- 
atrical existence by the same line of 
endeavor, and if all that is necessary to 
success in it is a disagreeable guffaw, 
Daly should cultivate one without delay. 

Sam and Ida Kelly in “Si and Mandy” 
are another pair of sketch artists to 
cause reflection. Kelly is a “rube” and 
a mighty good one. Much better than a 
few who have been seen in the legiti- 
mate. He has the right conception of 
the “hayseed,” and does not depend 
upon weekly funny papers for material. 
Miss Kelly as a “Sis Hopkins” girl does 
fairly well enough, and there are any 
number of enjoyable laughs throughout 
their time upon the stage. 

George Overin and Kate Fisher in a 
sketch including a little of almost every- 
thing attracts the most attention from 
Overin’s makeup as a scarecrow. He 
is so well made up that you can not de- 
tect the features. The encore is the 
badly done portion of their entertain- 
ment, Artists, and especially the young 
ones, should give the applause answer 
more attention. If you create a suf- 
ficiently good impression to receive a re- 
call, don’t spoil that impression. 

The Albertys, “comic acrobats,” are 
not comic at all. Neither is any comedy 
attempted, so the responsibility for the 
billing is not theirs. Hand balancing is 
the main interest of the turn, with one 
backward spring from the floor to a 
chair, which, whether ever done before 
or not, which Miss Alberty questions, 
does not matter. It is a fine trick, finely 
executed. 

Gavin and Platt have a sketch called 
“Hands Up,” and the name is the worst 
part of it. Why not call it “The In- 
truder.” It is by Edward Locke, and 
there’s a dog (called “Peaches’’) in it 
which is featured. They lower the tone 
of the offering thereby. Gavin should 
refine the burglar somewhat. It would 
be much better to make a gentleman in 
the rough of the character. The woman 
carries her end very well, and their 
voices blend. More attention should be 
given to the singing. If the dog should 
be left at home altogether the loss 
would not be noticeable, save for the im- 
provement, 

Frank Bush Vernon, the ventriloquist, 
Mr. and Mrs. Allison and Hoey and Lee 
were also on the bill. 


M. S. Bentham is arranging to place 
the six “Tiller Girls” from the defunct 
“White Cat” in vaudeville. 
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VARIETY. 
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KEENEY’S, 

The orchestra plays four overtures 
before the first act makes its appear- 
ance at Keeney’s, but an intermission is 
entirely forgotten. The male portion of 
the audience would be perfectly willing 
to waive a few of the orchestral selec- 
tions for a chance to go out “to see a 
man” later. 

Della Fox is on the bill boards as the 
drawing card for this week. Whether 
the society element of the “Bedford Sec- 
tion” waited for “amateur night,” or for 
some unknown reason, they did not at- 
tack the theatre in force on Wednesday 
evening to hear Miss Fox sing three 
songs and decline to repeat even the 
chorus of her favorite number. 

Miss Fox is deserving of a great deal 
of praise since her entrance into vaude- 
ville. Casting aside the matter of her 
name, she has striven to please, and has 
succeeded. While dressed as a boy she 
smokes a_ cigarette gracefully. Also 
while doing so, she inhales the smoke. 
The “inhale” on a stage is obnoxious to 
many, and should be stopped, 

Harry Thomson, “The Mayor of the 
Bowery,” had some good local talk which 
made a hit. After giving it, he surpris- 
ingly retired, and persistently refused 
to do anything more—for three seconds. 
The audience demanded; Harry obliged. 
You couldn’t stop him after that. His 
stories and imitations stretched out to 
such a length that before finishing, he 
was repeating. 

“The Columbians,” a family of five on 
their looks, dance and sing with some 
piano playing. Claire does the auto- 
matic doll, playing “A Hot Time” on the 
piano, announcing that it is Will H. 
Fox’s. It is Charles Sweet’s, as Fox 
never used it. Some piano dancing after 
Clara Morton is done by Claire, who is 
a very young 1 with a voice smaller 
than herself. Foun. another daughter 
probably, sings while thinking of some- 
thing else, and Marilynn fills in in hopes 
of escaping the Gerry Society. The act 
is called “A Bit of Dresden China,” but 
which of the five is the “bit” can not be 
determined 

Billee Taylor, John L. Kearney, Fran- 
ces Golden and Grace Naesmith are the 
cast of “Wanted—A Stenographer.” All 
excepting Taylor are new in it. Mr. Tay- 
lor’s voice is not as sweet as when last 
heard in vaudeville, and he has con- 
tracted the comic opera tenor’s method. 
Mr. Kearney makes up too young for 
the part, but plays it with spirit. Fran- 
ces Golden is satisfactory, but Miss Nae- 
smith gives a lifelike imitation of a lay 
figure. 

Hammond and Forrester are “Come- 
dians from the West.” The girl is pretty 
in a blond wig which doesn’t fit, and 
after one song is sung by both Hammond 
inflicts a monologue which for antiquity 
has everything stopped. If that mono- 
logue is cut way down, and more atten- 
tion given to the rest, they will do a 
great deal better. 

Gillette’s Musical Dogs made a big 
hit, and Mr, Gillette has a lot of anl- 
mals better trained than those any for- 
eign act has yet shown here. 

J. Francis Wood opened the show. Mr. 
Wood rolls hoops. 


CIRCLE. 

A burlesque show at the Circle must 
“clean up” before playing this house. 
Regardless of what is said or done “on 
the road” there are too many women 
and children attending the matinees 
here for a chance to be taken. 

J. Herbert Mack’s World Beaters are 
the bill this week, and there is not a 
line or piece of “business” connected 
with it even remotely suggestive. The 
nearest approach is when Major Casper 
Nowak, a dwarf, told by a girl that he is 
“too small,” replies: “Well, what there 
is of me I can highly recommend.” This 
same line when spoken by Mark Murphy 
in vaudeville is passed by, but the 
“Major” secures a laugh out of it be- 
cause it is said in a burlesque show, 

The girls are young, better looking 
than the average, and the only missing 
quantity or quality is comedians. The 
company is decidedly without them. 
Everyone in the olio doubles up in the 
burlesque, and the present comedians, 
Mike McDonald and Phil McFarland, are 
required to turn out and invent every 
old sort of an excuse for a laugh that 
can be thought of. od 

The “seltzer bottle,” the “echo” and 
the see-saw bench are all made to do 
service in the final piece, which affords, 
however, May Gebhardt and May Corey 
the opportunity of “showing their 
shapes.” The “shapes” take up a great 
deal of stage space, and evoke whistles 
and calls of admiration from the younger 
generation. 

The opening number, “Jolly Old 
Sports,” is given for the purpose of dis- 
playing the girls’ costumes, which are 
not expensive. The girls march to the 
tune of “Yankee Doodle Dandy” and the 
discrepancies in the alignment seem to 
have passed notice. A small girl holds 
up one end of the row, while at the other 
iS €n amazon, Between, the short and 
tall ones are mixed. 

In the olio the sisters DeForest sing 
three songs and show three dance steps. 
McFarland and McDonald also appear 
with the seltzer bottle, and German and 
Irish attempted comedy intermingled. 
About this time you laugh in sheer dis- 
gust, but Bohannon and Corey kill all 
chances of a continued smile with illus- 
trated songs. Either one must close 
one’s eyes or see the pictures. Miss 
Corey’s voice must be listened to. In 
order that the audience may be aware 
a woman is singing the spot on which 
she stands is lighted up. It is darkened 
immediately after, and you hope, but no, 
she appears in a soldier’s uniform, and 
sings some more. 

Quigg, Edwards and Nickerson play 
“The Palms” on musical instruments, 
and have several such, of which the 
chimes Garry off the honors for steely 
tones. Niblo and Spencer in “Artistic 
Dancing Exercises” may rest on the bill- 
ing, while the moving pictures are the 
best of the whole show. 

There is no dash, the action just 
plods along. What is needed is “a” 
comedian or comedians, and a stage 
Manager with some idea of humor which 
hasn’t been stored up in his “thinkery” 
since he visited his first burlesque show 
or saw an afterpiece. 


HURTIG & SEAMON’S. 

It was eight-forty Monday night when 
the curtain was raised for the com- 
mencement of the evening entertain- 
ment, and it fell again at eleven-twenty. 
During the interval twenty-two minutes 
were allowed “for refreshments.” De- 
ducting the time of two overtures for 
“waits” and the moving pictures, left 
two hours for eight acts to amuse. 

The program man had “balled up” the 
billing, and the first wait was undoubt- 
edly occasioned through an attempt to 
rearrange the bill after the matinee. 
Another mistake was the spelling of 
Stephen Grattan’s surname as “Bratton.” 

Mr. Grattan and Maud White appeared 
in “Locked Out at 3 A. M.,” which has 
been “touted” several times in a morn- 
ing newspaper as a new sketch. It is 
old, very old, and since its first appear- 
ance about four years ago, both the 
principals have played in the legitimate, 
from whence they came. Their return 
to vaudeville is the answer. The least 
that could have been expected was 
something new. 

Lind, a female impersonator, was the 
star of the show. There is no other 
similar impersonator that classes with 
him. Net one-tenth of the audience had 
an inkling of his identity until at the 
finale he removed the wig, which, inci- 
dentally, is a very poor one. The “buzz” 
following lasted several moments, Mr. 
Lind taking four curtain calls. Almost 
lightning changes are made, each per- 
fect in itself, and to properly appre- 
ciate this artist he must be seen. 

McMahon’s Minstrel Maids made a 
solid hit. No one is starred. Each girl 
has something to do, and the act is far 
superior to any other of like nature. 
Miss Sully, the interlocutor, has a good 
voice, with a clear enunciation. The 
Barrett Sisters are the end “men” and 
have a song and dance. Annie Donald- 
son sings a ballad in a sweet soprano, 
while Miriam Carson has a rattling 
march song into which she infusés lots 
of spirit and enthusiasm in the render- 
ing, besides being the prettiest of the 
lot, although a couple of others look 
quite pretty benegth the brown. “The 
Mobile Quartette” is composed of the 
balance of the girls, having one song 
which they would have still been sing- 
ing had the verses held out. The sec- 
ond scene is well set. This is a return 
date within a month here. 

Gorman and West, in a sketch called 
“A Special Meeting,” spoil the idea of a 
“sketch” by opening in a song and 
dance. Miss West is one of the best 
dressed women on the vaudeville stage, 
and there is no reason why this team 
should not advance if they will exercise 
judgment in the- selection of material. 
Something new and better should be 
procured at once. Miss West should 
examine her stockings carefully before 
each performance. 

Mickey and Nelson amused a holiday 
house greatly, as did Foster and Foster. 
This last team made an undoubted hit 
with the songs and piano playing. The 
better placed they are on a bill the 
larger the hit. There is no getting away 
from it, although the reason is not evi- 


THE OFFICE BOY AND THE MAN- 
AGERS. 

“Sh, walk on vour toes,” said the 
Office Boy as I opened the door of the 
agent’s office, “there’s a Manager inside 
with the Boss.” 

“Well, supposing?” I replied, not 
deeming a Manager the Supreme Idol of 
the Earth. 

“Back,” says the Boy. “Excuse me if 
I talk in a whisper while he’s around. I 
can easily dope out you don’t know what 
a real cheese a Manager is. 

“You ought to know them the way I 
do,” he continued in a low voice. “In 
vaudeville it’s the Manager. Always the 
Manager. Maybe the agent is looked 
up to once in a while, but when ’theé 
Manager is around everybody shrinks. 


“Listen and I'll hand you a few real 
ones about Managers. Most of them 
don’t know they’re alive. They have 
to keep still while the artists are around 
or the real workers would find them 
out. A artist goes to an agent and asks 
if Mr. So and So can’t use his new act, 
and when it gets to Mr. So and So, he 
says, the wise guy, “Where has it 
played?’ and ‘Is.it full of comedy?’ and 
when the agent says ‘It’s a new act of 
hisn,’ Mr. Manager pulls his mustache 
and says ‘You know our audiences. We 
can’t take a chance. I know just what 
they want and I must know all about 
the act first before I take it. You had 
better get them to play somewheres first 
and see how it goes.’ 


“It would make you dizzy. If the Man- 
ager knew enough to know his audience 
he would have been in some other busi- 
ness besides vaudeville. Vaudeville has 
been a God-send for most of them any- 
way. They fell into it, and are scared 
to death all the time that they will have 
to fall out. If a Manager can beat a 
act down $25, $50 or $100, he pats him- 
self on the back and when he goes to 
sleep that night, pulls the bedclothes 
over his head so that the pictures on the 
ceiling can’t see what a great man he is. 

“When you find a real Manager he is 
so busy thinking up combinations how 
ta trim the others in the business that 
he neglects his own shows. 

“They will come into the city on a 
Monday or Tuesday from 200 or 300 
miles away so as to say that they book 
their own shows and when they leave 
town they have to hire an expert ac- 
countant to find out how much they 
have been trimmed. 

“It’s a funny business, as I said 
before, and if the Managers knew as 
much as they think they do about it, 
they’d all make money. Everybody in 
the country now who’s got a theatre 
what they don’t know what to do with 
has turned it into a vaudeville house. 

“Turn your back. Here he comes out. 
You musn’t look, you know, for there 
may be a job on‘and you ceuld get a 
line on it. Skip out quick now before 
the Boss sees you.” 


dent The LaVine Cimaron Trio ap- 
peared, as did Mosher, Houghton and 
Mosher, who were handicapped in bi- 
cycle riding by the size of the stage. 
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DEWEY. 


Rose Sydell and her London Belles ap- 
pear for the second time this season at 
the Dewey this week. with little or no 
change in the show. 

The opening burlesque is called ‘“Daz- 
zling Nancy,” a merry whirl cf complica- 
tions in two acts, by Barney Gerara. 
Why he calls it “a merry whirl of com- 
plications” I am at a loss to understand. 


The comedians, Bob Garnella and James. 


W. Mack, try very hard to make the 
audience laugh, but it is no use. 


Of course Rose Sydell was Dazzling 
Nancy, looking as pretty as ever. As 
usual, she wore a small fortune in dia- 
monds. She sang a number of songs, 
ably assisted by the chorus and a male 
quartet. 

“The above songs,” the program read, 
“were written by J. Edward Owens,” 
(who, by the way, is the leader of the 
show). It did not take him long to 
write these songs. Just took some of the 
big song hits on Broadway and changed 
a few bars. Shepp Campbell, the man- 
ager, played I. L. Trimmem, a man with 
a taking disposition, and it could be seen 
that he wasn’t at home this season with- 
out Johnnie Weber. 

In the burlesque, Vera Hearte prob- 
ably carried off the major share of ap- 
proval in an Indiah song with a splendid 
chorus. There were six numbers in the 
olio, beginning with the McCall Trio, in 
a comedy singing and dancing act, at 
least that was what the program read. 
The female end of this trio does some 
capital skipping-rope dancing, which is 
spoiled by the man, who tells some gags 
that were told when I was a boy. He 
tries to sing a parody, but that is all he 
does—trys. 

The Weston Sisters get a big hand on 
their clever singing and burlesque box- 
ing, but mar their performance by the 
use of some suggestive gestures. 

Garnella and Shirk have a good talk- 
ing act in one and finish very strong 
with a burlesque opera. Miss Shirk has 
a better voice than is usually found in 
a burlesque show. 

The Bijou Comedy Trio, billed as 
“Novelty, Comedy and Harmony.” Where 
the novelty and comedy comes in I do 
not know, neither does the audience, 
but then the least said about this act 
the better. 

W. S. Campbell and James Mack have 
a real novelty in a talking act. They 
show the interior of a police station. 
Shepp Campbell as a German inspector, 
Mack as a patrolman. In the act there 
is shown a series of living pictures. 
They are very much out of place and if 
the pictures were given as a special num- 
ber in the olio they would look much 
better. 

The Great Relyea closes the olio, billed 
as the perfect man in physical culture. 
The scenic effects and the costumes and 
the working of the chorus help the show 
a great deal, though there is a great dea! 
of “kidding” done by some of the chorus 
girls in the entrances and is plainly seen 
by the audience. As [I left the theatre I 
asked Morris Kraus what he thought of 
the show; he only laughed. 

Joe Raymond. 


Mr. and Mrs. Vic. Levitt are the proud 
possessors of a bouncing baby boy. 
Mother and son are both weil. 


GOTHAM. 


Charles Dickson ought to be doing 
Shakespearean repertoire. Not that he 
suggests conspicuous ability by his 
work, but the degree of indifference with 
which he strolled through his sketch at 
the Gotham in Brooklyn this week 
showed his personal conviction that he 
was too good for vaudeville. At yester- 
day’s, matinee he walked through his 
part of “A Pressing Matter” as though 
his mind were occupied with more im- 
portant matters and he didn’t particu- 
larly care whether his lines were list- 
ened to or not. His attitude was a di- 
rect insult to any audience. The sketch 
is of very fair quality and Dickson could 
make it an interesting part of the bill 
if he would inject a litile ginger into 
his work. 

By far the best turn of the Gotham 
bill was William Cahill’s monologue. 
Cahill is endowed with a wealth of na- 
tive Irish humor. He has rubbed most 
of the rough places off his talk and now, 
relieved of the coarseness that used to 
mar his performance, he more nearly 
approaches “The Rolling Mill Man” of 
beloved memory. 

Laura Bennett and Pearle Andrews 
in George M. Cohan’s farce, “The An- 
gel,” were funny in a rather loud way. 
The skit is based on a knocking fest be- 
tween two jealous “stage ladies,” and 
although it may be true it is an unlovely 
phase of life and not particularly ele- 
vating. On the other hand the two prin- 
ciplals are well dressed and handsome 
in an Amazonian way. They get all 
there is out of the humor of Mr. Cohan’s 
work, and their singing is above the 
ordinary. 

The mysterious De Biere is infinitely 
more mysterious to the gallery than he 
is to the first half dozen rows of the 
orchestra. This is a case of distance 
lending enchantment. At close view De 
Biere’s methods are more or less trans- 
parent, although his trick with the trunk 
suspended in the centre of the prosceni- 
um arch is mystifying to the uninitiated. 
Some of his mechanical tricks also are 
effective. 

Adams and Drew are newcomers in 
vaudeville, although they have been do 
ing their German dialect turn in bur- 
lesque for some time. The lines are 
bright and considerable thinking has 
been expended on t@e dressing of the 
turn. They have an entertaining line 
of automobile talk that is new and un- 
hackneyed. 

The Gartelle Brothers in a roller skate 
dancing stunt did a lot of hard work 
and were rewarded by the delighted 
shrieks of the youngsters in the audi- 
ence. The turn closed with a dance 
which was good. The introduction of 
some good talk would benefit the per- 
formance materially. 

Joseph L. Maxwell and his Firemen 
Quartet was new to East New York, 
and they got an enthusiastic welcome. 
The five men sing well together. 

Meehan’s dogs were put through the 
usual tricks and a few that were original 
and novel. The leaping greyhounds 
were above the average. 








SUBSCRIPTION FOR LOTTIE GILSON 
Sam Meyers has raised a subscription 


to bring Lottie Gilson back to New 
York. 


AMPHION. 


The Amphion Theatre management 
reaped this week the reward of rather 
daring entreprise in crowded houses. 
The Williamsburg house is supporting 
a bill in which there are at least four 
acts that have served as the features of 
New York vaudeville theatres within 
the last few months. 

Williams and Walker, of course, lead 
the procession of head-liners. The act re- 
mains practically unchanged from the 
form in which it was first given at Ham- 
merstein’s, with the exception that the 
chorus in the upper box, with which the 
act started, has been cut out, and the 
only work the rather overdressed com- 
pany is now called upon to perform is 
in the choruses of the song. The change 
works to the advantage of the perform- 
ance, 

Tom Nawn has to thank the instinct- 
ive love of a fairy story that is im- 
planted in most grown-ups for the large 
measure of popularity that has rewarded 
his performance cf “Pat and the Genie.” 

Charlotte Appelle, the third member 
of the company, gives an excellent per- 
formance. Whether.or no Abdul El 
Kader’s “three wives” are his really, 
truly spouses, Williamsburg accepts the 
program at its face value, and ac- 
cordingly greeted the act with a certain 
amount of scandalized interest. The 
women’s pictures, however, will never 
be handed down to future generations as 
“old masters.” Also the veils on. the 
lower half of the women’s faces are de- 
signed, it would seem, as a kindness to 
the audience rather than an effort to 
convey the Oriental atmosphere of the 
act. 

Fiells and Ward must sit up o’ nights 
wrestling with their act. Every time 
one sees it the sketch has been enriched 
with half a dozen bright new lines or a 
clever bit of business. Both artists are 
good, and their act has merit enough to 
warrant the owners in losing the little 
horse play and “kidding” they have been 
using. 

Signor Luigi Del’Oro, together with 
his musical paraphernalia, were surely 
made in Europe, judging from the name 
and the gaudy gold and white of his 





equipment. He played several classical 
numbers en a sixteen-pound accordeon. 
The audience gave its interested atten- 
tion to the music, which closely resem- 
bled that of a pipe organ, but when he 
gave ‘em rag time they demanded more, 
even to the third encore. The sixteen- 
pounder was assisted by the “armont- 
pede,” an arrangement of pedals which 
the Signor worked with his feet. 

The Three Madcaps in contortion 
stunts and dances came up to a fair av- 
erage of shapeliness. They started the 
performance. 

Riccobono’s Horses did not make gooa 
its description on the programme, 
“Greatest animal act before the public,” 
but it was a well done turn, to which a 
comedy hostler contributed a large part. 

‘The Trolley Car Trio frankly an- 
nounced themselves as being in the 
slap-stick and rough-house’ business 
from the getaway. The turn might 
amuse the youngsters, but for grown-up 
appreciation the performance of kick- 
ing a man in the face is rather too ele- 
mental humor. 


WHAT REMICK PAID SHAPIRO. 

Maurice Shapiro, the former junior 
partner of the disrupted firm of Shapiro, 
Remick & Co., has had an inflated chest 
since the dissolution over the general 
belief of his “pipe” that Remick paid 
Maurice $100,000 to leave the firm. 
Every time it is mentioned to Remick 
here, he leaves for Detroit so people 
won’t catch him laughing. 

Shapiro was paid $31,000 for his inter- 
est in the concern. While the terms 
were being discussed by him and thé 
senior partner, the wily Maurice had a 
series of cold chills before Remick fin- 
ished a short talk on the foolishness of 
Shapiro thinking he was a “mark.” At 
the conclusion, Maurice, in a limp condi- 
tion, accepted the offer without com- 
ment, 

Frederick Thompson, of Thompson 
and Dundy, and Clifford G. Fischer, of 
Marinelli’s Agency, left together on the 
Oceanic last Wednesday, and by special 
request you are asked to note that Mr. 
Thompson sailed with Mr. Fischer—but 
the Oceanic is a big boat. 
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IN THE OLDEN DAYS 


Reminiscences of the Early 
Days of Variety by the 
Veteran Manaer and 
Performer, Nick, 
Norton. 





NOTE.—There is probably no one now 
engaged in the vaudeville with the ex- 
ception of Tony Pastor, who possesses as 
wide a knowledge of the variety business 
as Nick Norton, who gave up profes- 
sional work to associate himself with the 
managerial end and who for several years 
has been a valued member of the Hyde 
& Behman forces. Mr. Norton has kind- 
ly consented to give some of his recollec- 
tions for the benefit of Variety. The series 
will be continued in subsequent issues. 





NUMBER THREE. 


My first stage managing experience 
came after the Toledo engagement, 
when Gus Lee and myself went to Cleve- 
land to join the forces of A. Montpelier, 
who had come up from Cincinnati to 
open Kelly’s Hall as a variety house, 
changing the name to the Athenaeum. 
Of course the dignified position of stage 
manager called for a larger salary and 
they raised me to $20 weekly. 

For that I was expected to lay out the 
show, engage the acts and stage Maange 
the afterpieces. It was hard work; 
twice as hard as merely doing a special- 
ty, but the-five dollars paid me for it, 
and more, and for four months I enjoyed 
my authority and dignity when I lost the 
job through a most curious circum- 
stance. 

Cleveland was at that time the great 
oil centre. John D. Rockefeller was 
there at that time laying the foundation 
for the Standard Oil Company. Natur- 
ally all the oil people turned to Cleve- 
land, and among them was John Steele, 
better known as “Coal Oil Johnny.” 

Steele was at that time in the height 
of his spectacular career. The discov- 
ery of oil in Pennsylvania had raised 
him suddenly from poverty to affluence 
and, like all newly rich, he was a spend- 
thrift. He maintained apartments in 
the Weddel House in Cleveland the same 
as he did in other cities, taking them by 
the year, but he spent a great deal of 
his time in Cleveland and he liked to 
mix with the actors. He was always a 
welcome guest behind the scenes and 
right royally did he pay for the privi- 
lege. 

He was an amateur minstrel himself 
and it was his delight to lcad the entire 
company on four-horse sleighs after a 
performance and drive into the country 
to Rocky River, where at the road house 
there he would set forth an elaborate 
dinner with anything we wanted to 
drink. Out and back we would stop at 
every road house, giving an impromptu 
Minstrel first part, in which he would 
participate, and the tip was invariably 
‘wenty dollars to the proprietor in ad- 
dition to his bill. 

These little jaunts would last well on 
into the next day, but we were always 
home in time for the following even- 
ing’s performance. On one of these 
jaunts we got back just in time to dress 
and ring up the curtain. Steele and his 
chum, Slocum, came along with us and 
during the evening they bought cham- 
pagne by the basket. 

By eleven o’clock we all were mellow, 
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and as Steele kept urging me to ring 
down that we might take to the sleighs 
again, I gave the signal for the “Grand 
Walk Around,” which always closed the 
show, an hour earlier than usual. 

The next morning there was a little 


chat with Mr. Montpelier notable prin-. 


cipally for its brevity and eloquence of 
expression, and my relations with the 
Athenaeum terminated at the expira- 
tion of my week's notice. 

Montpelier explained that it was mere- 
ly a matter of discipline and that he 
did not altogether blame me, and later 
on I played for several years under His 
management and the incident was re- 
called as a joke. 

From Cleveland I went to. Buffalo, 
where I got a chance at Carr’s Melode- 
on. There I met Billy Emmett and after 
a time we doubled up. We were un- 
doubtedly the first Dutch rough wooden 
shoe song and dance team. Emmett 
being thin and lank, did the girl to my 
fat Dutchman; a combination afterward 
followed with such great success by 
Pete Baker and Tommy Farron. 

The East had always been the Prom- 
ised Land, and I made for Philadelphia, 
concluding that the time was ripe for 
an invasion. I had expected to find 
work at Robert Fox’s, but to my dismay 
Martini Chiriski, a noted juggler and 
wire walker, was filling an éngagement 
there. 

There was no chance for me, so I 
took an engagement at J. ©. (“Fatty”) 
Stewart’s Apollo Hall, a Vine street 
basement place where the ceiling was so 
low it was impossible to work on the 
stage and even from the floor it was 
hard to find room for my juggling, 

My saiary was small because Stewart 
knew that I was stuck, but I did not 
get even that, for Stewart was an in- 
veterate faro player and as soon as the 
receipts were in he would streak off to 
a gambling room and lose the entire 
amount in the hopeless endeavor to 
gain back what he had already lost. The 
result was that the ghost was perma- 
nently disabled and when at last an 
opportunity came to go to Baltimore for 
an engagement at Bob Gardner’s Melo- 
deon, I could not raise the fare. 

The late “Billy” Barry was then a 
youngster in the company, and it was to 
his inventive mind I owed my escape. 
Our credit was good at the bar and at 
Barry’s suggestion I drew against the 
bar to the extent of my salary in bar 
checks and sold these to the waiters at 
a discount, 

In this way I got enough for my fare 
and got out of town, leaving all of my 
personal effects except the suit I was 
wearing at the boarding house in lieu 
of my board money. The Baltimore en- 
gagement was a good one and in a cou- 
ple of weeks my effects were redeemed 
and my chances began to look more rosy. 
Later on business dropped, and when, on 
April 14, 1865, John Wilkes Booth as- 
sassinateqd the President, all theatres 
were closed with no prospect of an early 
reopening and the management made 
this the excuse for welching on several 
weeks of arrears of salary. 

I was broke again and without a sin- 
gle place of amusement in the entire 
country doing business. 

Theatres then were not the important 
ventures they are to-day. A store with 
a stage at one end and ordinary kitchen 
chairs strapped to wooden bars consti- 
tuted the equipment of many of the 


places, and I have known a place to be 
opened within forty-eight hours after 
some one had decided upon such a ven- 
ture. If the place failed to pay there 
was small loss, and since there were no 
heavy inyestment charges the managers 
were not so anxious to keep the place 
epen as they are now. 

There were from four to eight of these 
places in every town in addition to the 
standard place. I recall only eighteen 
important places open in the season of 
1864-65, to wit: 


Howard Athenaeum........+...... Boston, Mass. 
Bob Butler’s Theatre Comique, 
New York City. 


444 Broadway, 
Robert Fox’e Casino, 

Chestnut Street, Philadelphia, Pa. 
Bob Gardner’s Melodeon, 

Baltimore Street, Baltimore, Md. 
George Lea’s Canterbury....Washington, D. C. 
Ben Trimbie’s Varieties......... Pittsburgh, Pa. 
Tom Carr's Melodeon, Main St., Buffalo, N. Y. 
Montpelier’s Athenaeum, 

Superior Street, Cleveland, Ohio. 
Theatre Comique (Chas. M. Welch), 
Detroit, Mich. 


Dearborn Street, Chicago, Il. 
George Deagle’s Varieties........ St. Louis, Mo. 
Green Street Varieties (Capt. John Smith), 
bany, N. Y. 
Painse Variothee ss i.o6 sibs ckanwee Cincinnati, 
Haveriy’s Theatre (J. H. Haverly), Toledo, Ohio. 
Charles Theatre, 
New Orleans, La. 
Bloom's Varieties (John Bloom), Memphis, Tenn. 
Tom Poland s Varieties........ Nashville, Tenn. 
TRI TIER ick cre cheseeevice San F.ancisco, Cal. 


Charles Chadwick's Varieties, 


Spaulding and Bidwell’e St. 


The list is unimportant as compared 
with the formidable array of houses to- 
day, but these were the schools wherein 
many of the important legitimate actors 
of to-day and practically every comic 
opera comedian of importance was 
trained to his work. Men like Eddie 
Foy, Ned Harrigan, Francis Wilson, 
James T. Powers, Peter Dailey and 
hundreds of others were grounded in 
these variety houses, and they do credit 
to their instructors. 


(To be concluded.) 





AMATEUR NIGHTS, 

Keeney’s Theatre in Brooklyn install- 
ed for the first time last Thursday an 
“amateur night” with prizes amounting 
to $20 offered as an inducement for the 
budding genius to compete. 

Most of the burlesque houses around 
town have one night a week set apart 
for the edification and amusement of 
the audience, pariiculariy the gallery, 
with the antics of the new beginners, 
but this is the first time a vaudeville 
house in New York has attempted it as 
a feature. It is always the most amus- 
ing part of the evening’s entertainment. 


COLE AND JOHNSON. AMONG THE 
LADIES. 
A march by Cole and Johnson ap- 
pears in the January number of the 
Ladies’ Home Journal. 


WAS THERE? 

Adele Ritchie denies that she has had 
trouble with William Lykens over the 
matter of commissions. In her earlier 
engagements Miss Ritchie paid ten per 
cent, to Lykens on all engagements, but 
finding that there was a demand for her 
act and that she could book direct with 
the agents who booked for the manag- 
ers, she dropped Lykens and did most 
of her business with Morris. She denies 
that Lykens is after special commis- 
sions, but it is said that the agent is 
painting his face in streaks of red and 
yellow and will soon begin to make war 
medicine, alleging a contract for ex- 
clusive booking. 


It is rumored that Ida Rene receives 
$600, and Arthur Prince $700, weekly, 
while playing the Williams houses. 


il 


THEY DIDN’T EAT. 

Truly Shaituck and the “City Girls” 
from the “Prince of Pilsen” now play- 
ing in vaudeville arranged to have their 
Christmas dinner last Sunday evening 
after the performance. Invitations were 
recklessly mailed, and as the girls’ din- 
ner was to have been by subscription 
from the young ladies themselves, the 
“invites” caused many hearts to beat 
high. The girls changed their minds at 
the last moment but did not recall the 
invitations, causing those who had in- 
vented an excuse at home to escape the 
Sunday meal to wander forth at mid- 
night for something substantial. 





EMMA FRANCIS GETS GERMANY. 

Emma Francis has been booked by 
M. S. Bentham through Charles Born- 
haupt for the Wintergarten in Berlin at 
5,000 marks a month. From that city 
she will journey over the Continent. 

CIRCLE CONCERTS. 

Commencing to-morrow Percy G. Will- 
iams will offer Sunday concerts at the 
Circle Theatre. They will have no con- 
nection with the shows given through 
the week, but will be made up of high 
srade acts. Apparently Mr. Williams 
finds the need of closer competition to 
the Majestic on Sunday evenings than 
he can give with ihe Colonial show. 





MYERS IN HARTFORD. 

The Hartford Onera House has en- 
tered the roll of Connecticut vaudeville 
playhouses for keeps. 

Manager H. H. Jennings put in a va- 
riety bill this week as a sort of stop- 
gap to cover up a dark stretch. Hart- 
ford seemed to like the idea, and, so 
‘tis said, the first two days of the Christ- 
mas’ week’s business decided Mr. Jen- 
nings to establish his home as an oppo- 
sition to the Poli menage in-the same 
burg On a permanent basis. 

The initial bill displayed the names of 
John C. Rice and Sallie Cohen, Duffin-* 
Radcay and Kleinott Brothers and Nich- 
olson. 

DUNBAR TO PATERSON. 

George F. Dunbar, formerly of Fall 
River, Mass., has assumed the man- 
agement of the Family Theatre in Pat- 
erson, N. J., taking the place of C. W. 
Morris. Mr. Morris, it is understood, 
has been forced to givé up the manage- 
ment of the Paterson house by ill health. 
Hie will continue, however, to be the 
active executive factor in his other 
house in Gloversville. 

Albert Sutherland will do the exelu- 
sive booking for the Paterson house un- 
der the new arrangement. 

HAPPY HARRISON. 

Lee Harrison is carrying a smile now 
which-may almost be heard. He is go- 
ing to shake the weekly jumps, where 
if you don’t like a town you must stand 
it for seven days, to go in the Joe Weber 
show in January. Lee expects a happy 
future, however short, for he says: “Now 
I know I can find my theatre without a 
guide for a little while, at least.” 


The Scipio-Argenanti troune 


of panto- 
mimists from Europe will arrive here 
next month, appearing on January 29 


in Chicago at one of the Koh! & Castle 
theatres Or- 
pheum Circuit them 
selves in the East. 
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If you don’t like something and want 
to tell about it, send it here if you think 
it will interest others. Variety does not 
assume paternity for any opinions ex- 
pressed in this column, Items will be 
printed (if not libelous) whether we 
agree wiih the statements or not. It is 
desired to make this tLe artists’ forum. 





Editor Variety. 

Sir—In your recent number I noticed 
for the “knocker”—this is not meant for 
that place at all—but as a suggestion 
that the critics of theatrical papers sug- 
gest improvements to the managers 4s 
well as to the actors. We have a little 
playlette which we try to deliver in a 
refined and well dressed manner and 
find ourselyes suddenly surrounded with 
environments strongly suggesting a 
kitchen or a parlor in a cheap one night 
stand hotei. My argument is, if the 
actor dresses well and wishes to appear 
clean, is it fair of a manager to give him 
chairs on the stage that soil his clothes 
even to sit on them? How can an actor 
feel like acting and letting himself go, 
if he has to be afraid to sit down for 
fear of breaking the gilt chair allotted 
for his “parlor’ set? Perhaps it’s im- 
material to most vaudevillians, but.I’m 
sure we would all feel more like work 
if we were made glad by a little respon- 
sive help on the part of a manager. To 
be brief, we are playing in the dirtiest 
set, shabbiest properties that we have 
ever met in our whole career (Poli al- 
ways excepted), and in the heart of New 
York, where the audiences demand strict 


" attention as to dressing and neatness, 


ete... and the manager hasn’t even a 
clean sofa pillow in the house and the 
property man has to put his own money 
out for a stage waste paper basket. 
This is not intended nor written for pub- 
lication, but if it will open a way fcr 
your paper to take all these things ‘n 
consideration when reviewing a per- 
formance and give the managers a few 
points, my mission will have been ac- 
complished by this hurried, tho’ well- 
wishing, missive. 


North Adams, Mass., Dec. 28. 
Editor Variety. 

Enclosed find money order for sub- 
scription. Kindly mail paper as per 
enclosed route. We consider your paper 
fills a long felt want and see no reason 
why it should not prove a huge success 
for both artists and publishers. We 
have heretofore paid sixty to seventy- 
five cents weekly for dramatic papers 
that did not contain one-half the real 
news to the profession that yours does. 
There are several papers in England 
that are devoted to the interests of the 
vaudeville artists exclusively and we 
have often wondered why they did not 
have one here. Let us know when our 
subscription is again due. Wishing you 
every success, 

Burton and Brookes. 


New York, Dec. 27. 


Editor Variety. 

I wish you would go into the matter 
of managers cutting down acts to suit 
themselves and the program without re- 
gard to whether the act is hurt thereby 


or not. Some managers believe in quan- 
tity rather than quality, and this cutting 
down causes many an act to fall flat 
which otherwise would go. It is not 
necessary for a Manager to crowd his 
bill because he can get a lot of acts 
within his expense limit. Hand it to 
them for it. Please don’t sign my name 
to this. 


Editor of Variety. 

Sir:—It is donbtful whether .our 
troubles will interest you to any great 
extent, however after reading your ai- 
ticle which appeared in last week’s Va- 
riety under the heading of “Managers 
from Missouri,” and also Mr. Cressy’s 
remarks on the same subject, I cannot 
resist citing our own case as a fair ex- 
ample of the absolute disregard and ut- 
ter uninterestedness shown by managers 
and agents regarding new acts. 

We are new faces in the East and 
have a new act, and while we do not 
profess to have the greatest act in ex- 
istence, still from past performances and 
the census of opinion of the press, we 
are led to believe that we have at least 
a look in on any first-class Dill. 

At present we are with the Dainty 
Paree Burlesquers; played last week at 
Miner’s Eighth Avenue Theatre, the 
week previously at the London. Now in 
playing those houses we foresaw that 
we were avoiding one of the most se- 
rious situations confronted by the aver- 
age new act endeavoring to gain recog- 
nition, viz.: of procuring a place to pre- 
sent same. In not having the foregoing 
to trouble me, I started out one morn- 
ing with gay abandon to have a little 
heart to heart (?) talk with various 
managers and agenis. 

Any one familiar with the situation 
‘an readily surmise what were the re- 
sults of my efforts. Suffice to say that 
I would have had a far better chance of 
gaining an audience with the President 
of the United States than I had with 
any of the gentlemen who claim they are 
looking for something new. 

After many unsuccessful attempts I 
finally managed to get the ear of one or 
two agents, but even then the best I 
received was the oft repeated promise of 
“Well, I'll send some one down to look 
you over,” which promise undoubtedly 
faded away with my departure as is 
usual in all such cases. 

This is merely the expression of one 
who has had practical experience in try- 
ing to place a new act, and goes to prove 
the fact that the author of “Managers 
from Missouri” understands the situa- 
tion thoroughly. Let us hope that ar- 
ticles of this character will continue, 
and be the means of removing this one 
obstacle of placing new acts before the 
public. 

MONTGOMERY AND CANTOR, 





DAVID CHASE. 


Boston, Mass. 
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Philadelphia, Pa. 

The Bon Ton has changed hands again, Frank 
Vv. Dunn, Jr., disposing of the lease to Lilly 
Tyson. ‘he latter is the wife of John G. Jer- 
mon, who owns and runs the Lyceum Theatre 
here and this is her second venture in the Bon 
Ton. The new lessee reports that in the future 
half-hour comedy sketches will be put on by a 
stock company headed by Joe West, with an olio 
bill in addition. It was recently announced in 
this column that George Fish, of Cincinnati, was 
trying to secure the Bon Ton to put a stock com- 
pany in there, but he tailed to reach terms with 
wunn. No terms have been announced regarding 
the latest transter. The Empire Theatre, located 
in Frankiord, a local suburb, was added to the 
list of houses playing variety this week. 

~ ASINO.—The ‘Parisian Widows’’ furnished 


the Chris.mas attraction with a strong bill. Ben 
Weilcn is the principal entertainer in the bur- 
lesques ‘‘The Carnival at Monte Carlo’ and “A 
Day in Camp,” and being the author has sup- 
plied himselt with lots of material. He works 
hard, and most of his scuff is good. The sup- 
porting company is a large one, but the women 
will never earn honors as a ‘‘beauiy show.’’ Ben 
Weich and the Three Keltons are the best ip 
the olio. ‘‘Baby’’ Kelton made a big 1: is 


child tooks promising and should be taken Out of 
the rield she is in. With a little brightening, the 
musical act could find plenty of time on the big 
bilis. Manager Harris is wearing a handsome 
cnain and eharm, the gift of Ben Welch, while 
the company presented him with a handsome 
leather bag. Many of the company members 
were remembered by Santa Claus. Business was 
week and the Casino is improving since 
Ficyad Lauman has taken hold. 
TROCADERO. — Nothing less than packed 
houses at each performance welcomed the ‘‘Ken- 
tucky Bells.’’ They are using ‘‘Murphy’s Mis- 
takes’’ which is credited to the pen of Jack 
Reid. It is simply a revised version of the farce 
‘“‘Confusion,’’ which was used to amuse the 
refugees from Noah’s Ark. But it presented 
enough amusement to please and wich a number 


of speciaities, makes up a creditable entertain- 
ment. Hedrix and Prescott, dancers; Reid and 
(arroll; “The Century Four, singing quartette; 


Gray and Graham, who offered a good musical 
act which was almost spoiled by some bad com- 
edy, and the Four Melvins, clever acrobates, 
introduced specialties. Ella Gilbert, Violet Berlo 
and others appeared in the musical numbers. 
The company gave a Christmas dinner and nu- 
merous presents were exchanged. Manager Rob- 
ert Gordon received a handsome diamond studded 
match box. 

BON TON.—Charles Lawlor and the Lawlor 
Sisters; La Salle troupe, acrobats; Mabel Emer- 
son; the Grahams, and several other acts pleased 
well filled houses. 

EMPIRE.—A dozen acts makes up the bill for 
the opening we@k under the new management, 
and good sized crowds were entertained, 

KINKS. 





Peoria, Lil, 


MAIN ST. (J. C, Cutler res. mgr.).—Week of 
24: La Dent, Marinette and Sylvester, Marie 
Laurens, Russell and Dunbar, Meitt’'s dogs, 


Peter J. Smith and Kinodrome form the program. 
Big business rules Christmas week, performances 
fine; Russell and Dunbar and Meitt’s dogs big 
hits; La Dent performed the remarkable feat or 
juggling ten bails.———WEAST (C. F. Bartson, 
mgr.).—Knox Bros. head the bill, with Claus and 
Fields, Breen and Rogers, Lavine Bros., Marion 
and Deane and moving pictures, Big business 
Christmas night.- The following performers 
appeared at the benefit given for the stage em- 
ployes of this city, 16: Pete Connelly, Downey 
and Willard, Casad and De Verne, The Savoys, 
The Rays, Chas. Banks, Marinellias, Peter J. 
Smith, Mrs. and Mr. Lewis, Ben Harney. 

entertainment was a big success. M 








3 Mass. 

AUDITORIUM (Harry Katzes, Mer.).—The 
bill for Christmas week is an _ exceptionally 
strong one, the Colby family of musical artists 
being the topliner. Al Lawson and Frances 
Mamon, in comedy cycling and bag punching, 
easily come second The sketch, ‘“‘The Quiet 
Life,’’ given by Julie Ring and G. Roland Sar- 
gent, has good action, although Mr. Sargent ex- 
aggerates his part. Irene Franklin, comedienne, 
is being called back many times at each per- 
formance. Pat Rooney and Marion Bent are 
good dancers, but that is all. Mitchell and Mar- 
ron, the minstrel boys, are well liked. The 
male member of the Brownings would improve 
the act if he did not fall down so often and 
got a new make up; otherwise the act was 
good. — GEM (C. W. Sheafe, mgr.).—This house 
is doing good business with a strong bill. 
NOTE.—Charmion, the French aerial artist, is 
being featured with the Harvey and Gage Come- 
dy company at Lynn Theatre this week. Of 
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NOTICE. 


Variety may be obtained from the fol- 
lowing dealers througout the country: 

Worcester, Mass.—F. A. Easton Co. 

Syracuse, N. Y.—Vanderbilt, Globe Hotel. 

Rochester, N. Y.—Powers Hotel. 

Philadelphia, Pa.—Bellevue-Stratford Ho- 
tel. Y 

Philadelphia, Pa.—Bingham House. 

Chicago, Ill—Post Office News Co. 178 
Dearborn street. 

Trenton—K. W. Garside, 4 South Broad 
street. ‘ 

Meriden, Conn.—The Aug. Schmelzer Co, 
15 E. Main street. 

Newark, N. J.—Rosner Bros., 179 Market 
street. 

Indianapolis, Ind.—Claypool Hotel. 

New Orleans, La.—C. E. Staub, 1021 Ex- 
change Place. 

St. George, S. IL—Wm. Wheeler. 

Washington, D. C.—Riggs House. 

St. Louis, Mo.—Southern Hotel. 

CANADA. 
London—Red Star News Co. 
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KEITH'S (Frank O’Connor, bus, mgr.).—The 
holiday week bili is fillied with many goud acte— 
icoremost in consideration, a real dramatic treat 
oy Vaserie Bergere and company, in @ p.ea@siug 
vue-act version of ‘“‘Varmen.’’ ‘ais pvpwar iit- 
we ‘legitimate’ artist has @ fine support iu 
riarry meane, Edward Dauch, Charies Wiamonu, 
Mauue Worden and Marie Burke, ali of Whom 
wcqguilted themselves aumirabiy. Miss Bei.e.e 
improves excelient opportunities of shuWing ics 
tauge Of ta@ient irom comedy to trageuy. die 
beautiful stage setting aud electrical eects a... 
ciedited to her, and deserve notice. Fisst amoung 
ime tunmakers, 18 Lew Hawkius, the “Ulcetk: 
lield of muinstréisy,’’ Who has a neW gilot o 
sunny st tes and up-lo-aace parodies full uf ivcal 
hits that »9 big. Ae a humoiist, Lew is @ danuy, 
and his sung about -Miss Alice KoOseVeil 4s a 
**Yankee Voudie Girl’ 18 a winner, Jvotn bi.cu 
has a unique and originai noveity in wahien he 
linpersoOnales @il the characters of the mudern 
cheap Melourama by simpiy changing his hac-. 
lt he could disguise his voice Deiler, Nis ac. 
would be a Capital wuriesque. ‘ihe balance orf 
tue entertainers include tne Laylors, ‘‘reai coon’ 
sung and dance comedians; Jack Lyie in a 
monologue and songs; Crane brothers, ofle:ing 
“ane mudtuwn Muinosltreis > the Anerns, tiicn 
bicyclists; Herbert ve Veaux, @ rapid sKewu 
aruist, presenting ‘“‘Studies in High Ait’; Piankg 
4udg Jeh Lalona, Who made Lielr Gevul in Vau- 
vevilie here, in @ musical sketch which gives 
Mies La.ona a splendid chance to snuw her 
ublily aS a pianist. she sings Well, lov, aud 
bransa piays tue celio and tiompone to good au- 
Vaniage. 4ivedire and WVorret.o, Murepean ev- 
centric comedy acrobats; td F. Rena.d, a ciever 
Veililioguist, aU the MilabanZzai Wuupe vi Jap- 
anese equllibrists are huidovers from laBl Week's 
propialu, duu repeaced Lormer successes, Faincr s 
doge are a special teature and score heavily 
With the children, who are much in evidelice. 
Christmas each juvenile patron was the recip- 
ient of a handsome present. Lhe holiday devo- 
rauons OL Uhis theaire are beaucifui. The 
Sterevpticon views of travel pieased and the 
Kinetograpoh exhibited severai timely rlms, 
business, standing room only, 

HUWARD (cari LD, Lothrop, bus, mgr.).—The 
SixtUieltii seawpon of this house is marked Dy ex- 
ceuent Shuws and big business every Week. ‘he 
variety leatures engaged for the holidays inciude 
Gevrge b. Aiexanuer, “Tne Hign-Toned Hubo,”’ 
bUL veller Known to the Howairdites as ‘‘susie 
Smithers’ Daddy,’’ on account of his great pop- 
ularity here last Summer, when he sang s0 
many funny parodies about ‘“‘Susie’’ and her 
troubies. Among the Weli-received numbers are 
Dave Genaro and Ray Bailiey, suppurtead by 
Eddie Simmons, in a iively singing and dancing 
comedietta, entitied “A Cigaretie Case’; tne 
Four Magnanis, musical barbers, are doing fine. 
Saona’s impersonations of great men aie very 
clever. Fisner and Johnson, cycling comedians; 
Walsh and Willis, doers o: ‘‘Dutchism’’; Hiiton, 
diebrew juggler, and the Kazarfs, magicians, are 
ealisftying an appreciative audience. Worihy of 
special mention are kulah Lee, a saucy litte 
Suubrette, who is a Charming comeuaienne; Lou 
La Clair and Heien West, promoters of hisarity; 
Carrie M. scoil, a preity exponent of puysical 
cuiture, and Coakley and Metride, black-lace 
comedians, and Mr. and Mrs. cal Stewart, in 
their reaiistic sketch, ‘“‘Uncle Josh on the 
bowery,'’ are repeating successes made at an- 
other house last week. The Howard Burlesquers, 
under the personal direction ot Miss Violet Mas- 
colte, present a new musical buriesque, ‘‘Undger 
the Mistletve.’’ Forty pretiy giris make up tais 
portion of the show and in a series of specia 
numbers and feature attractions aie getiil 1a- 
vorites in their way. ‘ihe Howardscope is fine 





this week. Packed houses prevail. 

Utica, N, Y. 
ORPHEUM (E. L. Koneke, Res. Mgr.).—Ed- 
ward Clark and his “Six Winning Widows’’ 


head this week's bill with an act overflowing 
with fun, good music and clever dances. Clark 
is a diminutive comedian, much on the Arthur 
Vunn type, yet his methods are st:ikingiy o.ig- 


inal. His girls are all good looking and wear 
stunning gowns. A singing act of the operatic 
type is furnished by the Italian Trio. These 


three men possess fine voices of wide range and 
their singing is a feature. May Duryea and 
Wm. Mortimer present a skit called ‘‘The Im- 
poster,’’ that is a winner from the comedy 
standpoint. Cherry and Bates are good trick 
eyclisis and the comedian of the team furnishes 
many laughs. Musical Kleist presents the most 
mysierious musical act yet seen at the Orpheum, 
The Misses Carew und Hayes have a novelty 
act called ‘“‘The Derby Race.’’ Paul Scephens, 
the equilibrist, does a most wonderful balancing 
act. Views on the Kinetograph conclude the 
bill. Next week—Virginia Parle and her six 
Johnnies; Caprice, Lynn and Fay; Darras Broth- 





ers; Tobin Sisters; Billy Link; Mabel Row.and; 
Orville and Frank, and kinetograph. STAR 
(Joe Ball, Mgr.).—Dark. 
Pittsburg, Pa, 
GRAND (Harry Davis, mgr.).—It is rather 


difficult to fix on any special headliner, but Hugh 
J. Ward and Jessie Izett are perhaps a little 
favored on account of their long connection with 
the old stock companies. They appear in a 
playlet by Edward E. Kidder, called ‘Daddy 
Doolittle,’ an act replete with comedy and 
touches of the pathetic, but hardly original 
enough for a long life in vaudeville. Ward 
is the same unctious comedian, with a little 
more of the finish and lees of the flourish than 
of yore. Miss Izett has some good opportunities, 
and shows marked improvement since her stock 
company days. Clifford and Burke, Pittsburg 
boys, enthuse the audience with their b.ack-face 


sketch. Will Rogers, lariat thrower from the 
Wooley West, assisted by another man and a 
finely trained ‘‘cow pony,’ gave a marvelous 
exhibition of ‘‘roping.’’ The Three Keatons 


kept the house in an uproar of laughter aid ap- 
plause, and the Piccolo Midgets are as clever 
as ever. Charlotte Guyer George, late “of ‘‘Par- 
sifal,’’ rendered several numbers that appealed to 
the popular fancy, while the Basque Quartet 
sings selections from grand opera well, and re- 
ceived generous applauee. The Larsen Sisters 
gave a clever acrobatic specialty. O. K. Sato 
makes fun while he juggles, and its decidedly 
clever at both. The Brothers Durant, aerial 
comedians, are good: the two dogs, ‘‘Yankee”’ 
and ‘‘Dixie,’’ did a pleasing act, and Shafer and 
Lamson, the Herberts and Earnest Caro, with 
the moving pictures, rounded out an exception- 
ally fine bill. 
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ACADEMY (H. W. Williams, Jr., mgr.).—Sam 
Devere’s Own Company is crowding the theatre 
this week. It appears in two bright one-act bur- 
jettas, ‘‘The Health Resort’’ and the ‘‘Miffisit 
—whatever that is. In the first, the comedy 
parts were very capably handled by, Eddie Mack, 
Billy Oswald, John Murray, Joe Neilson, F. P. 
Cahill and Charles Shrode, while “Minnie Gran- 
Ville, Mabel Delmore and Alice Shrode also have 
goods parts. John Murray and Miss Shrode had 
specialties which went well, and the big chorus 
appeared to excellent advantage. _In the second 
skit Miss Granville as ‘Mile. Fifi,” a French 
actress, and Andy Lewis in an exceptionally 
clever role, that of ‘‘Julius Tomaschafski,’’ car- 
ried off the principal honors, with the others 
named not far behind. This also had a number 
of pleasing specialties and musical numbers. 
The olio is opened by Sam Devere, who appears 
as he has for years. His act went well, and the 
gallery gods and most of the others fairly 
howled at his songs and jokes. Charles and Al- 
ice Shorde in a lot of clever nonsense follow. 
The Bijou Comedy Four, with some new and 
some old songs, pleased immensely. The fea- 
ture of the olio is Andy Lewis and Company, in- 
cluding John Murray, Minnie Granville and Ma- 
bel Delmore in ‘‘The Queen of Bavaria.’’ This 
was unique and funny and created much laugh- 
tér. Keene, the comedy juggler, did a clever 
act that was appreciated. NOTES.—Harry 
Davis’ new amusement arcade, ‘‘Dreamland,’’ 
is in full blast. Located in the heart of the 
business and amusement district, beautifully 
lighted and fitted up with attractive musical 
and picture machines and similar devices, the 
place is well filled from opening to closing time. 

MADAME PITT. 








Baltimore, Md. 


MARYLAND (F. C. Schanberger, mgr.).—Week 
25. A mixture of music, mystery and circus 
formed the Christmas bill, the first number 
being Rice and Walters, acrobatic comedians. 
in an act called ‘‘Down on the Farm,’’ followed 
by the La Velle Trio, in a high-class musical 
epecialty. Then came the feature act or head 
liner, ‘‘the handcuff king,’’ Harry Houdini, re- 
moving handcuffs, opening locks and freeing him- 
self almost instantly in a most mysterious man- 
ner. Gallagher and Barrett, sidewalk conver- 
sationalists; Mr. and Mrs. Jimmie Barry, in a 
rural comedy sketch, followed by the mono- 
logist, James J. Morton, a fellow of infinite 
jest, and the great Welson troupe, a quartette 
of European mid-air rope and ring performers; 
complete the bill with the Kinetograph in a new 
series of moving pictures. Crowded houses. Next 
week: Josephine Cohan, Wizard and_ Irene 
Stone, Fred Niblo, Will Rogers, Eckhoff and 
Gordon, Dora Pellatier, Brazil and Brazil and 
the Kinetograph. 

MONUMENTAL (Joseph Kernan, mgr.).— 
Week 25. The third successive Whalen and 
Martel show, billed as the ‘‘Merry Makers,” 
opened to capacity and has been playing to 
crowded houses the entire week. The program 
was above the average and opened with an 
amusing musical burletta, ‘‘Running for Mayor,”’ 
in which the entire company appeared in songs. 
dances, choruses and bright dialogue, followed 
by an exceptionally good olio, by Grace Patton, 
in songs and dances; the Exposition Four, in a 
musical comedy act; Alexander brothers and 
Brady, singers, dancers and musicians: Sher- 
man and Fuller, comedy acrobats; Brown and 
Robinson, monologue comedians; M. J. and 
Alma Kelly, Parodists: Strouse and Young in 
operatic selections, and Amelia Barteletta, toe 
dancer. They close with a side-splitting farce. 
“The Mayor's Vacation,’’ in which the entire 
company, including a well-drilled female chorus, 
takes part. Next week: “The Ideal’s Bur- 


lequers.’’ 
MILTON. 





New Orleans, La. 

ORPHEUM (Martin Beck, gen. mer.).—Lillian 
Burkhart is the headline attraction for week 
of the 25th, and her ‘‘Strenuous Daisy’’ went to 
big hands. Wartenburg Brothers are still doing 
their foot juggling. Their back-hand walking 
was a feature. Cameron and Flanagan can 
neither sing, dance nor tell jokes. Eleanor Falke 
sang in good voice and danced gracefully. The 
Three Nevarros, in their hand balancing act, are 
up among the best. The Four Emperors of 
Music need some one to write them an act. The 
Piroscoffis offer nothing new in the juggling 
ine. The ‘‘Animated Scenees’’ closed the show. 
Bill for week of Jan. 1 includes Franz Ebert 
and company, Wilson Trio, Holcombe. Curtis and 
Webb, Troba, Pierce and Maizee, Werden and 
Gladdish, and the second week of Lillian Burk- 
hart. ——- GREFENWALI (Henry Greenwall, 
mgr.).—Phil Sheridan’s ‘‘High Rollers’? drew two 
large houses to the Greenwall 24. They offer 
two burlettas and an olio composing Crawford 
and Heitzman, who stvle themselves The Mag- 
netic Sparks, but their reception was rather 
chilly. Then there is ‘‘The Great Crane.’’ who 
has a magical act that ts gilt-edged. Nat Rrown, 
who styles himself ‘*The German Senator,’ tells 
some ante-diluvian puns. Weseon, Walters and 
Wesson are still using their ‘‘Hotel Repose.’’ 
They got a finger or so. Mr. Sheridan is to be 
complimented from a sanitary point of view. The 
girls change their tighte seven or eight times. 
Irwin’s “Big Show” ts underlined for week of 
Dec. 381. Henry Greenwall, owner and man- 
ager of the Greenwall Theatre, made the positive 
anneuncement to your correspondent yesterday 
that after this season the Greenwall would cease 
to be a burlesque house. Oo. M. SAMUELS. 








New Bedford, Mass. 
HATHAWAY'S (Theodore B, Bavlies, mgr.).— 
Show opened well Christmas day. Large and ap- 
Preelative audiences. Both matinees crowded, 
and evening house sold before 5 o’clock. The au- 
dience appeared depressed during the singing and 
dancing of Young and Melville, which seemed to 
continue for years. and Martha Briggs’ dolorous 
Selection of ballads, but warmed un amazinglv 
with the reannearance of Gracie Emmett and 
Co. In ‘Mrs Murphy’s Second Husband.”” Miss 
Emmett was presented a bouquet at the outset, 
and the sketch went finely. Rice and Prevost 
instified their position as the feature act of the 
show. Rice’s ludicrous falls taking like vaccina- 
tion virus. Caprice, Lynn and Fay danced very 


well. As for singing, their voices didn’t alwavs- 


fit in the trios, but the finale song, ‘‘Mamie Me- 
Intyre.”” was a lively number. The hest part of 
the Musical Simnsons’ {nstrumentalities was Mr. 
Simnson’s xylophone playing and drumming. 
Burke and Dempsey’s parodies and conversation 
Pleased the audience. New vitagraph nictures. 
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Schenectady, N. Y¥. 

MOHAWK (Jos. Weber, res. mgr.).—Week of 
Dec. 25. Miller’s elephants, very amusing for 
children; Georgia Clarke, with her Scotch bal- 
lads, does not seem to take very well; Emmett 
De Voe & Co., presenting their satire, ‘“‘The 
Saintly Mr. Billings,’’ was well received; Knick- 
erhocker Quartet, with their soug and dance 
act, not above the ordinary; Tom Almond, Euro- 
pean novelty dancer, was fair; The Three Roses, 
presenting their musical act, were well received; 
Darras Brothers, head balancers, closed the 
show, and they certainly impressed the audiences 
here as being clever artists. MARTEL. 


Albany, N. Y. 

PROCTOR’S (Howard Graham, res. mgr.).— 
Week cf 25; Chassino, with his Shadowgraphy, 
is very clever; Eddie Girard and Jennie Gardner 
in their farce, ‘‘Dooley and the Diamond,’’ kept 
the audience in good humor; Greene and Werner 
in *‘Babes in the Jungle’ presented a very pret- 
ty and pleasing act; Reichen’s Dogs in their 
animal act were of the ordinary; Lillian Tyce 
and Irene Jermon in their singing and talking 
act are fair; Elmer Jerome, black-face monolog- 
ist, took well; The Woodwards presented a fair- 
ly funny ‘‘Rube” sketch; closed with the Three 
Cattanoes in acrobatic stunts, which brought 
forth the applause of the audience.———GAIETY 
(H. B. Nichols, mgr.).—At the Gaiety this week 
crowded houses prevail, the Rentz Santiey Co. 
being the attraction. MARTEL. 





Toronto, Can. 

THE STAR, this city’s popular home of bur- 
lesque, has been doing fine business since the 
season opened with the Empire Wheel attrac- 
tions. Some have been above par, others a 
little below it. This week Reilly and Woods’ 
big show has caught the large clientele which 
fills Mgr. F. W. Stair’s cosy house. The only 
Pat Reilly is as funny as ever. Two burlettas, 
“Simon Simple and Simpie Simon’’ and “‘A Hot 
Time at Reilly’s’’ open and close the ehow. 
Some of the girls are young, pretty and shapely, 
and others are, ‘‘well, we let it go at that.’’ 
Ira Kessner, Kennedy and Evans, Revere Sis- 
ters, Reno and Daly do clever work in the olio. 
Frank Orph and Harry S. Fern in their skit, 
“Sign That Book,’’ were the candy. ‘Work 
is being rushed on Shea's Theatre and the man- 
agement expect to reopen in the near future, 

HARTLEY. 





Lancaster, Pa. 

NEW FAMILY (Edward Mozart, mgr.).—The 
show for the current week is an exceptionally 
strong one, and Monday witnessed the largest 
crowds in the history of the house. Hundreds 
of people were turned away by reason of the 
lack of accommodations. The bill is headed 
by Omar Singh, who introduces ‘‘Lunette, the 
Flying Lady.’’ The act is a spectacular affair, 
lavishly staged and beautifully costumed. John 
Walsh, an Irish comedian, has an entertaining 
monologue, and he made a big hit. Lawrence, 
Jennings and Dale are exceptionally clever sing- 
ers and acrobatic dancers. Antrim and Peters 
went well with their skit. ‘“‘A Tarry at Tank- 
town,’’ and Middleton’s Marionettes proved to 
be a refreshing novelty. The Maxsmith Duo do 
some clever juggling and balancing, and the 
show concludes with interesting moving pictures. 
NOTE.—The Pennsylvania Theatre Co, on 
Mpnday added the Grand Opera House, Potts- 
town, Pa., to its circuit. Louie H. Baker will 
be resident manager. G. L. WONDERS. 





Evansville, Ind, 

BIJOU (George Sellinger, megr.).—This house 
opened 24 to S, R. O. business. The bill is good. 
The Kitamura Japs, acrobats, are headliners on 
the bill. They do some really wonderful stunts. 
Count De Brunt is offering some new tricks on 
the bicycle. Ethel Robinson and Maud Muller 
are unusually good singers. Klein and Clifton 
do a fine song and dance turn. Moving pictures 
conelude the performance. ROBERT L. ODELL. 


Troy, N. Y. 
PROCTOR’S THEATRE (W. H. Graham, res. 
mer.).—Crowded houses at both performances; 


the bill offered is clean, clever, full of laughter, 
sweet music and of a character pleasing for chil- 
dren. ‘“‘The Other Fellow,’’ by Joseph Hart and 


Carrie De Marr, in a medley of singing and danc- 
ing, and is an attractive act. Paul Barnes, sing- 
ing and talking comedian, won much applause 
by his artistic work, Miss Busse and her trained 
toy terriers is a star number; Mallory Brothers, 
Brooks and Halliday furnish fifteen minutes of 
varied musical entertainment of a high order; 
Carson Brothers perform some remarkable ath- 
letic stunts: Romo Snyder is a dainty comedienne 
and captured her audience by her excellent work: 
Hanson and Harris, comedy acrobats, are verv 
funny; as usual the motion pictures add greatly 
to the bill———ROYAL (W. H. Buck, mer.).— 
Transatlantic Burlesquers are receiving on a 
large scale with the presentation of ‘‘Pirates of 
Panama,’’ a musical extravaganza in two acts: 
it offers an attraction which would do credit to 
any first-class house. Many well known vaude- 
ville artists introduce their specialties during the 
action of the extravaganza. Battling Nelson is 
with this company and appears twice daily in 
three-round sparring contests. J. J. MALLEN. 


Lawrence, Mass. 

COLONIAL (Fred Lees, megr.).—The Christmas 
bill at this house is playing to full benches. The 
musieal and spectacular phantasy, ‘‘The Girl in 
the Clouds,’’ is a ticket seller, as are Adolf Zink, 
the Lilliputian comedian, in his biograph novelty 
sketch, and Barton’s ten educated ponies, which 
are particularly pleasing to the children. The 
remainder of the bill: Billy Kincaid in a comedy 
juggling act; Bertina and Brockway, contortion- 
ists and dancers; Miles and Raymond in the 
comedy, ‘‘The Baby in the Cradle,’’ and Tavlor 
Holmes, monologue artist, all are very good, For 
next week Manager Tees announces as a leader 
the Kitazanhbai Japanese acrobatic troupe, three 
weeks on this continent.—-——-NOTES.—Work on 
Keith’s new theatre building in Lowell, Mass.. 
will be started in a few weeks. The site and 
house will represent an investment of $500,000. 

—The Castro theatre, Fall River, Mass.. has 
just been completed at a cost of $70,000 and will 
he opened January Ist by the Casto Theatre 
Company, Al, Haynes, manager. 


Wilmington, Del. 

GARRICK (W. L. Dockstader, mer.).--Henry 
and Alice Taylor’s shooting act scores heavily, 
and they are the headliners. Rice and Elmer, 
Fagan and Byron, ‘‘Dresden Statuettes,’’ Mar- 
low, Plunkett and Company, Arlington Four, and 
kinetograph. Woodward's animals canceled, and 


a clown and ekeleton in contortion act take 
the place as second; no name given. Attendance 
to capacity. SPOT. 


Milwaukee, Wis. 

Geo. W. Rife’s Yankee Doodle Girls are hold- 
ing the boards at the Star Theatre this week 
with a burlesque entitled ‘‘Misfitable Insurance.”’ 
The situations are amusing and the satire on life 
insurance methods is being well received. Geo. 
Guhl and Jack Magee, as Jacob Stahl and Mose 
Lightout portraying the grafter up to date are 
deserving of especial mention. The songs are 
catchy and up to date and are well rendered by 
principals and chorus, the latter well costumed 
and pleasing in appearance. In the olio Etta 
Victoria, a contortionist, does some stunts that 
please the audience, and Del-A-Phone is being 
well received. The Baker troupe do a sensational 
bicycle act. The whole closing with a burlesque 
entitled ‘‘A Trip to the Hippodrome.’’ The com- 
pany is worthy of full houses for the entire 
week. Next week's attraction, Baltimore Beau- 
ties. — The Crystal presents a bill this week 
which should prove a good drawing card. De 
Velda and Zelda are doing some difficult acro- 
batic and wire balancing feats, one of which is 
for Zelda to walk a slack wire while one end is 
held in De Velda’s mouth. The Ramsey Sisters 
have a musical monologue in which they intro- 
duce some new and novel features. This house 
is receiving a good patronage this year, which it 
well deserves.———The Britt-Nelson moving pic- 
tures have returned to the Academy this week 
for a few days and are hanging out the 8S. R. O. 
sign, as they did two weeks ago. 

H. W. WATERMAN. 








Louisville, Ky. 

HOPKINS’ (Wm. Reichmann, res. mgr.).—The 
headline attraction of this week’s bill is Franz 
Ebert and Co., who present an_ entertaining 
sketch entitled ‘‘Dan Cupid,’’ which made a pro- 
nounced hit at the opening Sunday, and bids 
fair to prove exceedingly popular. The Vernon 
troupe, consisting of five xylophone soloists, pre- 
sent an exceedingly good turn, O’Brien and 
Buckley have a laughable act, as has Al. Carl- 
ton. The Rooney Sisters proved one of the real 
hits of the bill, as their act fully deserves. Don 
and May Gordon, comedy bicyclists, furnish a 
clever specialty; and Susie Fischer, vocalist, 
shared well with the others, Next week, Leslie 
and Dailey, Bellmann and Moore and others. 
BUCKINGHAM (Whallen Bros., props. and 
mers.).—The Jolly Grass Widows delayed by a 
wreck outside Indianapolis arrived too late for 
matinee, but opened Sunday night to a crowded 
house and presented one of the best shows of 
its kind seen here this season. The olio is very 
good and names Bush and Gordon, Simons and 
Burkhardt, Thompson and Laurence,-Pinard and 
Walters, and the Girl in Scarlet. Next, Wash- 
ington Society Girls, ARTHUR STUART. 








Newark, N. J. 

PROCTOR’S.—The house is dark at 10.30 P. M. 
Smaun Sing Hippo, the diminutive Hindoo, is 
featured as a recent Hippodrome star. (NOTE. 
—Newark is nine miies from New York.) De- 
spite this the midget ententainer amuses.. The 
balance of the bill: 
Llack-face serio-comics; A. O. Dunean, ventril- 
equist, with some new nonsense; Weston and De- 
vaux, musical comedians; Alfonso Silvano, skilled 
balancing acrobat; O’Brien and Havel, in their 
side-splitting sketch called ‘‘Ticks and Tacks;’’ 
Carter and Blueford, singers and dancers, and 
the pictures. WALDMAN’S (Wm. S. Clark, 
mgr.).—The Rice and Barton extravaganza com- 
pany holds forth at this popular house. The 
show is pleasingly arrayed and while some of 
the burlesque business is not new, it is all well 
worked. “A Night at Coney Island,’’ the 
program name for the burlesque, ie in two 
parts, and intermingled with the comedy is 
quite a lot of singing and dancing of merit. 
Contributing to the olio are Bert Baker, come- 
dian; Bertha A. Hollenbeck, singer; Lemmels, 
Monahan and Nolan, in a minstrel act; Gold- 
smith and Hoppe, musicians, and Renzetta and 
Larne, acrobats.———NOTES.—Charles E. Blan- 
ey’s ‘“‘Mr. Blarney of Ireland’’ was enthusias- 
tically welcomed on Christmas Day upon its 
initial performance, and the indications are that 
the newest Blaney composition wiil be a bigger 
hit than ‘‘Across the Pacific.’’ Fiske O’Hara 
(George Fiske), leading man, acquitted himself 
very creditably and promiees to make Chauncey 
O. and A. Mack hustle to retain their honors 
as singing comedians. Mr. O’Hara appears to be 
a natural romantic singing comedian.——-—Miss 
Paulina Campbell terminated her stage career 
on Christmas morning by her marriage to Thos. 
J. Kennedy, of New York. The ceremony took 
place at St. Pauls Episcopal Church and the 
bride was attended by her sister, Marna Wig- 
gins Campbell, while Jack Henninge acted as 
best man. Everybody but the groom were mem- 
bere of the ‘‘Merry Burlesquers.’’ Upon their 
return from Washington Mr. and Mrs. Ken- 
nedy will reside in Newark.——Lew Dockstader 
and his merry crew are at the Newark Theatre. 
The minetrels are bigger and better than ever, 
and if there is any particularly noticeable im- 
provement it is in the dancing done by the 
black-face artists. x. M. K. 








Paterson, N. J. 

EMPIRE ‘A. M. Bruggemann, mer.).—This 
house was filled to its capacity at both per- 
formances Christmas Day, the management being 
forced to turn people away. The show war- 
ranted the good attendance, for it fe not one of 
those good in spots. Every number is up to the 
mark. LeRoy and Clayton, in ‘‘Hogan of the 
Hansom,”’ kept the audience in a roar of 
laughter from beginning to end. Harry LaMarr. 
it is needless to say, made a hit. Hallen and 
Fuller presented their new sketch, entitled ‘‘A 
Morning Plunge;’’ Jas. F. McDonald, artistic 
singing comedian and raconteur, rendered in an 
attractive way a budget of new eones and 
stories. Others who added snice to the bill were 
Newell and Niblo in a refined musical act: Hay- 
man and Franklin made good, while Hathaway 
and Walton showed themselves to be expert 
wooden-shoe dancers. The show is brought to 
a close with a new lot of kinetograph pictures. 

——BIJOU (J. H. Rowley, megr.).—‘‘The Co- 
lonial Belles’’ are meeting with great success 
and good bueiness. The performance commences 
with the musical melange, ‘‘Down on the Babhv 
Farm,’’ a particularly funny sketch in which 
there are a number of good musical numbers 
A feature of the show was the pictures of the 
Britt-Nelson fight. They are lifelike and show 
the ringside and many of the scenes and incl- 
dents that preceded the battle. The burlesque 
which closes the show comes up to the average 


The Nicols Sisters, the. 


and many humorous bite are introduced by the 
comedians of the company during the develop- 
ment of the plot. Week of Jan. 1, ‘‘The Cali- 
fornia Girls.’’-———-FAMILY (Morris Sims).—Good 
business has reigned at this popular little play- 
house and is looked for during the balance of 
the week. The special feature is the midnight 
comedy act by Robinson and Grant, being direct 
from London, according to the program. Their 
funny antics greatly amused the audience, Pierce 
and Opp are certainly two funny Dutchmen, and 
created roars of laughter. Others on the bill 
were Doll and Burden in an act including mueic, 
drawing and club swinging; Albert Newhoff, the 
boy tenor, singing, and Josie Allen, the cowboy 
a we moving pictures closing the show, as 
usual, 





Waterbury, Conn. 


JACQUES (W. J. Fitzpatrick, mgr.).—The hol- 
iday bill at this house is the longest of the sea- 
son. The feature act is ‘‘Motoring,’’ by Harry 
Tate’s English players, and served to amuse the 
large attendance of the week. The English at- 
mosphere is a novelty in local vaudeville and its 
natural comedy was amusing. The Four Sea- 
sons, a distinct novelty, was refreshing, as the 
act is well costumed and the young ladies can 
sing. The settings are also in accord with the 
name of the act and proved a relief from the 
dingy special drops usually carried by acts which 
come here. Sam Collins has an alleged mono- 
logue, which he tells how easy it is to do. No 
one will question the ease after hearing Sam. 
His dancing was fair. Shedman and his dogs 
took the piace of the Nelson Comiques, who 
failed to reach Waterbury. The act went well. 
The three Sisters Camara did a head balancing 
act of the hair raising order which pleased, for 
their work was clean cut and comedy good. 
Fleurette De Mar and Phil Ott presented one of 
Joe Hart's oid acts. The situations for fun mak- 
ing was not taken full advantage of, the team 
evidently trading on their names for recognition. 
Nibbe and Bordeaux as comedy entertainers 
made good, both of the team having good, clear 
voices. The electrograph rounded out a very 
pleasing bill, and the patronage showed it was 
appreciated. NOTDHS.—It is rumored that the 
Shuberts are trying to gain control of the Poli 
theatre here to run as an independent house. 
Local theatrical men profess ignorance, but the 
deal is being made with S. Z. Poli in New Ha- 
ven, ARTHUR H. McKECHNIE. 








Fall River, Mass. 


SHEEDY'S (C. E. Cook, res. mgr.).—30: The 
headliner week of 25 is graceful little Ameta, 
and although not deserving of being among the 
headline artists, she is well worth mention, Har- 
ry LeClair and his impersonations easily won 
success, especially with that of Mme. Jaune- 
scheck as Meg Merrilles. Howard and Bland 
presented their sketch, ‘‘The Strange Boy,”’ 
which was very poor; the only thing saving them 
was Bert Howard's clever piano playing. Or- 
ville and Frank in their acrobatic turn did some 
clever stunts and may be considered among the 
best in their line. The balance of the show in- 
cluded Mme, #trakosch, Willie Gardner, skato- 
rial dancer; Coin’s acting dogs; the Quigley 
Bros., and the Cameragraph; fair show to 8. 
R. O. NEW BOSTON (Chas. Schlesinger, 
mgr.).—Week 35: The New Boston theatre, for- 
merly the Casto, opened Christmas day with 
Nellie Hartford’s Katago Burlesquers and scored 
a big success. A very funny skit entitled ‘Is 
Marriage a Failure?’ was produced and scored 
roars of laughter. The olio is very good and 
consisted of the Demacos on Roman rings, and 
the Spalding Bros., acrobats, who were also very 
good. The company as a whole is very much to 
the bad. 5S. M. SAMUELS. 





Seattle, Wash. 


SEATTLE (John Cort, mgr.).—The Jolly Girls 
Burlesque Co, holds forth at this theatre week 
of Dec. 17. They open with a comedy sketch 
entitled ‘‘An Honest Politician,’’ giving the com- 
pany a chance to prove their ability. They have 
an olio of four turns, including Geo. T. Davis, 
descriptive singer; The Lassard Bros., acrobats 
and equilibrists; Misses Melville and Rosale, 
talking and singing act, which is very good. 
Their feature act is ‘‘Glorine’’ and the original 
‘‘Radium Girls,’ produced by Harry Clarke. It 
is a very pretty and effective act. The charac- 
ters in the closing burlesque are the same as the 
opening, but the scenes are laid in Japan in- 
stead of America, as the first burlesque is, giv- 
ing them a chance to use pretty costumes and 
scenery of that country. Next week Innocent 
Maids Burlesque Co.———STAR (Melvin G: Win- 
stock, mgr.).—Week of 18: The La Monts, nov- 
elty musicians; Peter Dunsworth, popular bari- 
tone singer; Billy Hines, vocalist and dancer; 
Annie Abbot, the Georgia magnet, a woman of 
mysterious magic (clever act); Mr. and Mrs. 
Robins, in a one-act play entitled ‘‘The Counsel 
for the Defense.’’ This act is above the average 
of the cheaper theatres; closing with the Star- 
ascope.———-ORPHEUM (E, J. Donnellan, mgr.) 
—Week of 18: The Coderas, acrobats (fair); Hul- 
len and Rogers, Dutch comedians; Harry Clive, 
mystifier; Loraine, comedian; W. H. Stetson, 
song illustrator; Walters and Chadwick, king 
pins and comedy (very clever act); closing with 
the Orpheumscope.———-PANTAGES (Alex Pant- 
ages, mgr.).—Week of 18: Bennett and Sterling, 
laugh producers; Arthur Elwell, baritone: the 
two Pinards, Eastern acrobatic wonders (feature 
act); Camille Morell, the vital spark; Davis and 
Everson, comedy sketch, ‘‘The Southern Quar- 
tette’’; concluding with the bloscope, 


Detroit, Mich, 


TEMPLE (Jas. A. Moon, megr.).—Frank D. 
Bryon's “American Girls,’’ Jas. T. Dolan 
and Ida Lenhar presenting ‘‘The Wire Tapper,’’ 
Clarice Vance, Clifton Crawford, singing come 
dian; Keeler’s Imperial Japs, the Wilton Broth 
ers, novelty bar act; Caboret’s dogs, the Majestic 
Duo, and the kinetograph. Good attraction, good 


business.———-AVENUE (Frank Drew, mer.)— 
The Imperial Burlesquers, presenting a musical 
comedy in three acts, entitled “An Eye 


Opener,’’ consisting of such well known artists 
as Leban Washburn, Pauline Mason, Crawford 
and Manning. Jennie Lamont, Lew Palmer, W. 
J. Evans and the Clipper Comedy Four. Gooa 
attraction, good business.- CRYSTAL.—Mack 
& Elliott in ‘‘The New Minieter,’’ by C. Hor- 
witz: Tom Hefron; Ed B. and Rolla White. 
comedy athletes; George W. Evers, comedian: 
Paul LaCroix, juggler Oliver Wilber, {fllus- 
trated songs, and the kinodrome. Good show, 
good business. JNO. A. WEBER. 
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VARIETY. 





VAUDEVILLE AGENTS. 


Che Stars’ Readquarters for Vaudeville 





W. L. LYKENS’ VAUDEVILLE AGENCY 


31 WEST 31st STREET 





Telephone, 4967 Madison. 


Cable, Myersba. | 


B. A. MYERS and E. S. KELLER 


; General Vaudeville Agents 


31 West 31st Street, 


NEW YORK 





M.S. BENTHAM, 


THE 
Producing Vaudeville Agent 
Booking Everywhere 
St. James Bldg., New York — ; 
VAUDEVILLE 
AGENT, 


6 West 28th 


Street, 
NEW YORK 





Nev ow YY ork’ ‘Representative 
Howard Athenacum, Boston, Mass, 


AL. MAYER 


VAUDEVILLE AGENT 


Room 808 St. James Building 
Bway and 26th Street, New York 
Tel., 3847 Madison, 





PITROT @ GIRARD 


INTERNATIONA 


Vaudeviile Agents 


1265 Broadway, New York 
Tel. 4615 Madison 


ALEX. STEINER 
Vaudeviile Agent 


Booking Foreign and Native Acts | 
St. James Building, New York 











Phone 4488 Mad. Cable Address Freberman 


BERNSTEIN---LEVITT- - 7 OUBE 


VAUDEVILLE AGENTS 
36 West 28th Street New York 





SKETCH 


FOR SALE | 
FOR ECCENTRIC COMEDIAN AND INGENUE | 


FULL. 


Address 


OF ACTION 


18 Minutes 


B.A. B., | 
6516 Variety | 





A Vaudeville Surprise!!! 


EVA WILLIATIS and JACK TUCKER 


(The **Cinderella” of the Varieties) 


Will present in the near future an absolutely original one-act play, entitled 


‘Me an’ 


Skinny” 


assisted by 


The Shaven Shoven Quartette 


A whimsical treat for grown-up children 


Present address, 


Highland Cottage, Arlington Heights, Mass. | 


Poughkeepsie, N. Y. 

Business at the Family Theatre during the pres- 
ent week has been of the gilt-edged order, and 
the S. R. O. sign has been conspicuously dis- 
Played ut all performances. - The bill has been 
a good one and is headed by ‘‘Cunning,’’ the jail 
breaker, whose unique act of freeing himself 
from handcuffs, leg-irons and lastly a steel cage, 
has caught the city and aroused much specula 
tion. The police officials as well as all others 
are mystified The Nelson troupe, comedy acro- 
bats, are very good; the tumbling is of unusual 
merit Black and Jones, singing and dancing 
coons, have been here before this season, but 
they are clever and their work pleases. Ilma 


Dore, comedienne, has a good voice and fine ap- 
pearance, but she sings songs that are oider than 
herself. The Taneans (2) do a musical act that 


and the show is closed with new pictures. 


is fair, 


Worcester, Mass. 
PARK (A. T. Witton, mgr.).—Sar 
his Farmyard was the hea@liner o 


Watson and 
he» best bill 


of the season. The Eimore’ Sisters, Mayme 
Remington and Elsworth and Burt all scored 
heavily and were about even for second place. 


Harry Brown, cartoonist, scored heavily, while 
Zulka, the mystery, was well liked by the au- 
dience Delmar Bros, gave an excellent exhibi- 
tion of barrel jumping. The kinetograph con- 
cluded. POLIS (Chas. W. Fonda.).—Paul 
Sander as headliner was well liked, but was 
closely pushed for first place by Mr. and Mrs. 


Giardner Crane. The Meers were well liked and 
received several curtain calls. World and Kings- 
ton took well. McGloin and Smith, heel and toe 


To Those Who Comede 


If you are WILLING TO PAY A GOOD PRICE 


FOR GOOD MATERIAL I will. brighten your 
business, pad your part, and enliven up your 
lires. If you need a Comic Song I will construct 


you one for laughing purposes only, give you 
exclusive stage rights, copyright, and PROTECT 
same for yeu. Harry Bulger is a success with 
my ‘‘No Bird ever flew so high he didn't have to 
light;’’ Melville and Stetson thank me for “I’m 
crazy to go on the stage;’’ Lee Harrison will 
work another year with my ‘Mr. Sherlock 
Holmes is no one else but me.”’ References, the 
above and Peter F. Dailey, Eddie Foy, Alex. 
Ciark, Edwin Stevens, Jefferson D’ Angelis, Marie 
Cahill and the best in show business. If you are 
NOT willing to pay a good price for good ma- 
terial, please don't take up my time. 
WILL D. COBB, 


‘““‘WORDWRIGHT”’ 
fl2 Broadway 


Wm.-ZINELL & BOUTELLE-Adelaide 
“America’s Best Comedy Singing Act 


Late Comedian 
Frank L. Perley’s Opera Co. 


Per. Add. N. Y. Clipper: 


New York 








good resolution for the new 
BE PRE- 
you have 


year: DON’T 
JUDICED. If 
never seen a copy of 
M ADISON’S BUDGET all 
you have ‘‘guessed’’ about 
it may be wrong. Send for 
my latest issue, MADI- 
SON'S BUDGET No. 10 
on a guarantee--absolute 
Satisfaction Or motmey 
funded, 100 pages 
brightest, funniesi 
comedy material evi 
ten, including 31 grea: paro- 
dies, 9 excellent mono/ogues, 
8 sketches for two males, 4 
i sketches for male and female, new Side- 
walk Conversations, 3 roaring 50-minute 
burlesques, new sketch for two females, 
hundreds of new Hebrew, Irish, Dutch and 
blackface gags, ete. Price, only ONS 
DOLLAR PER COPY. 
L. J. HEIL., 1404, Third Ave., New York. 
(Agent for James Madison.) 








HOW’S YOUR 
STATIONERY ? 


Well, be Distinctive. 
the Front Page of Variety. 


| 
| 


I Sketched | 
Like | 


it? Well, I can give you a Sketch | 
for a Letter Head that will make | 


People Read the Letter. 


Do You Want Something Unique | 


and not Spilled all over the Page 
like a Three-Sheet? 


Come and See Me 


If You Can’t Come, Writ. Don’t 
be a “Dead One” for the Sake of a 
Little Money. It’s the Little 
Things That Count—This Means 
More Money and Respect fo: You 
if Done Properly. 


I CAN DO IT. 


EDGAR M, MILLER, 


782 EIGHTH AVE., NEW YORK CiTTY, 
Near 49th Street. 


Girl Behind the 
Sherman and De Forrest 
the bill, their sketch at 
electrograph concluded. 
G. W. JARDINE. 


scored heavily “The 
also took well. 
weakest on 
silly. The 


dancers, 
Drum”’ 
were the 
times being 
Syracuse, N. Y. 
OPERA HOUSE (C. H. Plummer, 
bill offered this week was not up to 
Sisters Durbyelle, a novelty in 
shadows, fair: Leo Carillo, mimic, makes a lot 
of noise, that’s all; Dertorelli and Glissando, 
good musicians, but spoil the act when they try 
was well 


GRAND 
megr.).—The 
the standard. 


to be funny. The Grand Opera Trio 
received. Bond and Benton in a sketch, ‘‘My 
Awful Dad,’’ took well. Thompson and Vidocqg 


Some of their 
Paul! 


conversationalists. 
clder than that. 


are old time 
jokes were 


Conchas, 


| 


| 


HAMMERSTEIN’ S VICTORIA 


Theatre of Varieties, 42d St. and Broadway 


WEEK OF JAN. t, (906 
Mystifying! Fascinating! 
Le Domino Rouge 
(The Girl With The Red Domino.) 
First Time Here, 
Emmett Corrigan and Co. 

In a New and Original Sensational One-Act Play 
WILL MURPHY AND BLANCHE NICHOLS 
Presenting Their Screamingly Funny Skit, 
“FROM ZAZA TO UNCLE TOM.’ 
M'MAHON’S 10 WATE«AMELON GIRLS 
and MINSTREL MISSES—10 
First Time Here 
MLLE. KITTY TRANEY 
The Beautiful Parisian Equestrian and Juggler 
Return of 
FRANK BUSH, 

Monologist. 

CHASINO, 

Pedestrian Shadowgraphist. 

FIELDS AND WARD, 

In an Entirely New Act. 

THE 8 SHETLANDS, 

Singers and Dancers. 

NEW VITAGRAPH VIEWS. 


whose balancing and catching of heavy weights 
was marvelous, was received with great ap- 
plause. Next week, Patrice, ‘‘The Flying Rath- 
burns’ and others. Eddie Clarke prints this in 
his ‘‘Weekly Hash’: ‘Can you imagine the 
time I had in Syracuse, the home of Lee Shu- 
bert? Talk about mistaken identity, before I 
left town I owned 184 theatres. And all be- 
eause Lee looks like me. Oh! the curse of 
beauty is awful.’’ SAM FREEMAN. 


Trenton, N. J. 

TRENT (Fd. Renton, mgr.).—The bil! this 
week was not quite up to the standard. Mat- 
thews and Ashley and Hines and Remington 
were about the two best acts, followed by Rhoda 
Royal and her trained horse, Chesterfield, which 
does some clever posing, but a little too much of 


it. Mr. and Mrs. Mark Murphy are fair in 
‘Why Dugan Swore Off,’’ Mrs. Murphy making 
a hit with the song ‘‘Larry.’’ Artie Hall has 


quite a cold and could not sing her best. A new 
song would be right in line for her to improve 
her act. Reno and Richards in an acrobatic 
act with the baseball finish did well. Alburtus 
and Jessie Miller in ‘“‘A Scene at the Fair 
Grounds,’’ quite a lot of junk to hand out in 
one act. Her cornet playing lets the act out. 
Biograph concludes. Business, capacity early 
part of week, with a tendency to fall about mid- 
week. Next week's bill consists of Victor and 
his Venetian band, Fanny Rice, James Donovan 
and Co., Emmett De Voy and Co., Mr. and Mrs. 
James Barry, Gourley and Sully and Gourley, 
Murphy and Francis and ind blograph. ye. a we 


Lansing, Mich. 

BIJOU (D. J. Robson, mgr.).—Week of 25: The 
Miskell Sisters and the Gold Dust Twins in 
their new act pleased the crowds at the Bijou 
this week. Dracula, the frolicsome demon, well 
deserved the applause that greeted him. ‘‘Bren’’ 
Hayes, banjo and mandolin artist, is a great 
performer on the instruments, playing a class of 
music that is rarely heard on these instruments, 
Higgins and Phelps have a laughable act, con- 
sisting of singing, dancing and dialogue. C. 
Humphrey sings the illustrated song, and the 
pictures are very good. Playing to packed 
houses. FORD A. CARY. 


Fort Worth, Texas. 

MAJESTIC (Chas. R. Fisher, res. mgr.).— 
Week of 18. Rainy weather and Christmas 
shopping prevented many from seeing the best 
week of vaudeville yet presented here. Loud 
praise from all patrons for thie week’s bill. 
Every act presented had music in it. Ida O’Day, 
banjo, song and story: Three LaMoines, musical 
artists; May Vokes and Company in ‘‘A Model 
Maid;’’ Zoa Mathews, singer; Mr. and Mrs. 
H. L. Waterous, high-class vocal selections; the 
Two Viviane, rifle shooters; the kinetograph. 
The pronounced hit of the bill was Miss May 
Vokes, whose impersonation of a foolish ser- 
vant girl was perfect. “TARRANT 


Janesville, Wis. 

The West Side Theatre (vaudeville) has been 
closed as a theatre and is now being used for 
roller skating. This theatre plays only first- 
claes acts, and will open again on March 5 with 
a first-class bill of attractions. 


GEO. L, HATCH. 
Jersey City, N. J. 
BON TON (Thos. W. Dinkins, mer.).—‘*The 


Mascottes,’’ a combination which looks as though 
it had been begotten and born overnight, are here 
this week. Both performances on Christmas had 
the ‘‘standing room only’’ out. The moet no- 
ticeable feature of the performance was the fre- 
quent exit of the auditors, and the neighboring 
thirst mills are thanking the management. How- 
ever, we are living in hopes of better things. 
The ‘‘Colonial Belles’? descend on us next, and 
some one whispers that ‘“‘it will be different.” 
“MONTMORENCY.” 


Yon kers, N. Y. 


DORIC.—The house was packed to the door. 
Waller and Magill opened the show with ‘The 
Pistol Card.”’ Their act is only fair. Mr. 


Waller would do much better if he left out his 
German, because an English-speaking audience 
does not care for that sort of thing. Dan Har- 
rington is of the general run of ventriloquists— 
nothing wonderful, but entertaining. Nellie Svyl- 
vester is a prepossessing singer, and has a good 
on, and I 


voice. Good old Gus Williams was 

think Gus jis better than he ever was. De 
Nover and Ward next. Mr. De Noyer is a very 
clever, able comedian, but I cannot see why and 


carries Miss Ward with him: 


for what reason he 
Shepnard and 


she can neither dance nor sing. 


Ward are fair: juet about please The show 
closed with Bailey and Austin in a good act 
ELZIl" 


Des Moines, Ta. 


BIJOU (Fred Buchanan, mer.).—Searles and 
Armond, Harney and Haines, Rose and Severns, 
Art Adair and Jack Irwin: week 18, good busi- 
ness H. VERNON REAVER. 


Alexandra Dagmar has taken to tell- 
ing stories and they say that she is get- 
ting away with the idea. 





Te 


snl 











nd 


9 PRN AE PU Reeth aT 


ne as 








So °° @eewese ~=* OAV ea eS Neer ee renr Se 


ee ret SEED 











2 OED RE NC Rare ot Get Se. 











REPRESENTATIVE ARTISTS. 


A Happy New Year to All 
NAT—LE ROY & WOODFORD—MINNIE 
THE GABY GABERS 
AL SOUTHERLAND WIL ‘TELL YOU THE REST 





THREE MADCAPS~— Booked Solid Until June. 
For Time Address AL. MAYER, St. James Building, New York. 


DATES AHEAD—Dec. 11, Keith's, N. Y.; 18, Chase, Wash.; 25, Amphion, Brooklyn; 
Jan. 1, Hyde & Behman’'s, Brooklyn; 8, Imperial, Brooklyn; 15, Keith's, Boston; 22, 
Family, Portland, Me.; 29, Heward, Boston; Feb. 5, Park, Wooster, Mass ; 12, Keith's, 
Providence; 19, Keith's, Phila.; 26, Grand Opera House, Pittsburg; March 5, Keith’s, 
Cleveland; 12, Arcade, Toledo; 19, Syracuse; 26, Shea’s, Buffalo; April 2, Shea's, 
Toronto; 9, Temple, Detroit; 16, Cook’s, Rochester; 23, Pastor’s, N. Y,; 30, Castro’s, 
Fall River, May 7, Colonial, Lawrence; 14, Richmond, North Adams; 21, Howard, Boston, 


TOLEDO AND PRICE 
SOCIETY GYMNASTS 


Big success over Proctor circuit. 


WM MORRIS, Exclusive Agent 


Chas, £, Colby—May, Lilly E, | ED. GRAY 
| 


The Ventriloquist and Mimical Monologist 


AND 


The Dancing Doll | 
$°" Contrary Comedian. 
In Europe fer One Year | Add. Wm. Morris. 


-R. A. ROBERTS 
THE PROTEAN ACTOR 











Piaying Return Dates Everywhere | 


Per. Add. 20 Wellington St., Strand W. C., L« mndon, End, 


The Real German Comedians ee 
Jul. Fields Wolley—Mark | DICK TURPIN 


me ars 


Jan. Sst, HURTIG & SEAMON’S. In the Roaring One-Act Comedy 


RICE & PREVOST She HOME CIRCUS | 
-Genaro, Bailey & Co. 


IN VAUDEVILLE 


BUMPTY BUMPS. witanew comeay** TONY ” 
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Tel. 1837 38th Street 


VARIETY 


KNICKERBOCKER THEATRE BUILDING 
NEW YOKK CITY 


CARDS OF ARTISTS 


Uncder the heading of 


“REPRESENTATIVE ARTISTS” 


at following rates: 


ARTISTS’ RATE CARD 
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| ED. M. MARKUM 


Wm. Morris, Booking Agent. 
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___ REPRESENTATIVE ARTISTS. 


BARROWS-LANCASTER CO. 


Including Miss Leslie Bingham 
and Mr, Harry Robinson in 


. LACTICS... 


Per. Add. 206 Avenue A, N.Y. C. 





An Artistic Success Everywhere 


NELLA BERGEN 


TEMPLE, DETROIT, JAN, rst. 


Wm. Morris, Booking Agt. 
Ed, [1. Markum, Press Representative 








we 


The Daisy Comedienne 


Jeanette Dupree 


ALL FIRST CLASS AGENTS 


ED, MARKUM - a - > - - - Press Representative 


SABEL JOHNSON 


THE WORLD'S HIGHEST SOPRANO 





Press Representative 





THE EFFERVESCENT 
JEANETTE LOWRIE 


IN VAUDEVILLE 


In a Smart New Monologue. 


Wm. Lykens, Manager, 
Ed. M, Maikum, Press Representative 





WILFRED CLARKE 


Assisted by MISS THEO CAREW @ CO. 
Presenting His Sketches 


NO MORE TROUBLE and WHAT WILL HAPPEN NEXT 


ADDRESS. LAMBS’ CLUB 





THE KING OF IRELAND 


JAMES B. DONOVAN 


and 


MISS RENA ARNOLD @® CO. 


Queen of Vaudeville 
In their Laughinz Success, “‘Twenty Minutes on Broadway.”’ 
Booked solid. ASK MORRIS. 





Eddie Leonard 


“A DREAM IN DIXIELAND’’ 


Assisted by the SHARP BROTHERS. Address: JACK LEVY. 140 West 42d St, N. Y 


Wm. L) kers, Mgr. 
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Wishing You 
A 


Very Happy New Year. 
GUS EDWARDS MUSIC PUBLISHING CO, 


1512 Broadway, New York. 


—— 





Solid Mit from Coast to Coast . . - 


iNGF 


Keith’s Union Sq. Jan. Ist 





THE 
WONDE osiiaken 


zo? 


A TRIUMPH ON THE ORPHEUM CIRCUIT 


ED. MARKUM 


YOU MUST Tage RIGHT 


IT CARRIES WEIGHT 


AM I A TAILOR 


Among my customers are George M. Cohan, Harry Von 
Tilzer, Joe Welch, Sam H. Harris, Stuart Barnes, Gus Edwards. 
That’s the answer. I am just as reasonable in pric: as a bas 
Better drop in 


JOHN E. GIGLER 


6 West 29th Street 


Press Representative 





one. 
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Have sear Printing 
Nently and Correctly. 

Weare the most reaiso 
city. 

Orders by 
attention, 


nable ia che 
mail receive cunreful 

Enclose copy and instructions if 
inconvenient to call, 


UNION LABEL USED. 


TELEPHONE, 2225 JOHN 


COMMERCIAL PRINTING Co. 


PRINTERS AND STATIONERS 
27 BEEKMAN STREET 
NEW YORK 


PRESS. WORK, DOES IT PAY? 


Ask the Stars, some for whom I’ve worked: 


Thos. Seabrooke, Jeanette LoWrie, Mabelle Gilman, Irene Bentley, Annie insh, 
Edna Goodrich, Eltinge, Neila Bergen, Eifie Fay, Mrs. Yeamens, Estelle 
Wentworth, Amy Ricard, Cherry Simpson, Eddie Leonard, etc. 


ED. M. MARKUM, 31 W. sist $t., 
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A 


Happy New Year 


TO ALL 


i _~ 


B. A. Myers and Edward S. Keller 


31 West Thirty-first Street, 
NEW YORK 





J. HERBERT MACK 


Presented the Past Week at the 


CIRCLE THEATRE 


The World Beaters 


And Was More Than Satisfied 
With the Business Sam akan: 





ORPHEUM 


GIRGUIT 


PF HIGH CLASS pla a THEATRES 
M. MEYFERFELD 


If subscribing ‘‘as per 
route ’’ mail postal of any 


TR. 
change to insure receipt. NIL Appt MARTIN FEC General Manag 
.E. BRAY, Booking Manager, 
i+ Ashland Block Chicago, Ll 





CORRE SPONDENTS WANTED 


VW ver there is a Vaude r Burlesque Theatre 
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AN ALL STAR CAST 


Is the Editorial Staff of the 


NEW YORK INQUIRER 


IT INCLUDES 


aK 


AKRWEKARR 


Joha W. Keiler 
Wilhem G, Nicho’as 
Helen Ten Broeck 
Charles Altred Byrne 
** Choliy Knickerbocker ”’ 
R. E. raymond 
Charles E. Trevathan 
Leander Richardson 


and others 


The Publica! ion, issued Fridays, treats of Society, Wall Street, Politics, 
Racing, Automobiling, Theatres and miscellaneous matters 
and it is essentially 


“A Smart Paper for Smart Persens ” 


320-322 FIFTH AVENUE 
NEW YORK 
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